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John Grillo, recently retired 
from teaching at the 
University of Massachusetts 
at Amherst, is now living in 
Wellfleet. He exhibits at 
the Cove Gallery . 

Jan Muller:
A Remembrance 

I first arrived in Provincetown with 
someone who had been there before 
and had somehow managed to rent the 

studio of Fritz Bultman for us. It was the 

Jan Muller, "This Time-That Place," 1957

summer of 1949. With making ends meet 
a somewhat elusive goal, we did some 
babysitting for Fritz and his wife, and, of 
course, we painted. We were still students 
of Hofmann, and that summer I became his 
monitor. 

During the early part of 1949, I had decid-
ed to settle down with Mildred, the some-
one I had come to Provincetown with. 
Another Hofmann student, Mildred was 
tall, well read, and attractive. During our 
time together I worked furiously, especial-
ly that summer in Fritz's studio at Days 
Lumberyard on Pearl Street. Weldon Kees 
was on my left, Pearl Fine, then an ex-
Hofmann student was on my right, and 
along the way were Lillian Orlowsky and 

William Freed. Of course, Hans Hofmann 
had a studio there as well. 

During the course of the summer, I met 
Jan Muller. That year, he was 27 and I was 
about 32. I also met my future patrons, Fred 
and Florence Olsen. They bought a paint-
ing of mine that summer, and it became the 
first in a long series of works that they 
bought and showed around the country 
through the Olsen Foundation. 

In one way, the summer of 1949 didn't 
go smoothly, though, and that was 
Mildred-wise. Because of one thing or 
another, we weren't getting along too well, 
and only the concentration on my work 
relieved me. To say that I worked furious-
ly is to be literal rather than figurative. 
Perhaps I felt there were devils right behind 
me. Apart from the oasis of work, there 
were only constant quarrels and anxiety on 
this or that pretext. Being very poor, we ate 
fish that was given away at the wharf by 
local fishermen. 

Ididn't get to know Jan too well that 
summer, but the next summer when 
Mildred and I came back to Province-

town, he lived with us in the barn that had 
been George Elmer Browne's school. We 
painted together in different parts of the 
barn, and occasionally when our supply of 
materials and money became even more 
limited than usual, we went up the hill to 
find an abandoned canvas to work over 
from George Elmer Browne's school. That 
place is now owned by Chaim Gross. The 
house was left open, and every now and 
then from the barn we could hear noises 
coming from up there, made by people 
stealing a piece of furniture or something 
from the place. 

Continued on page 133 
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Things were going pretty well at first that 
summer,then Mildred and I had more prob-
lems and she left. Meanwhile, Jan fell in love 
with another Hofmann student. On my 
birthday, July 4th, we celebrated. We gave 
some shadow plays and ate fish . Only for 
this occasion the fish was lobster. A few ar-
tists were invited and we had fun and were 
notorious in Provincetown that summer of 
1950. 

As the summer eased away, Jan and I were 
still living together, but the girls had left, so 
after the day's work we would go out on 
dates or meet the gang at parties or bars. 
About the middle of the summer, Jan and 
I got into a fight one evening. One of our 
sometime companions at this time was 
Kaldis. I remember that at the time I ad-
mired his flare for the bohemian, and I tried 
to cultivate a likewise rakish air. I mentioned 
some girl to Jan, and he didn't like my at-
titude or my actions, I guess, and we got into 
a heated argument. Jan finally came after 
me, and I had to push him away. That's all 
I did, though, because by now his heart was 
beating so fast and so loud that I was quite 
frightened by his wild behavior. 

W e didn' t see each other for quite 
a while after that, maybe a year 
or more. By the following sum-

mer or the next, Jan was also at the Days 
studios, and we became competitors in a 
contest to see who could paint more dur-
ing the summer. This was in 1953 or 1954. 
I was living then with a girl named Ann 
and Lester Johnson and his wife. Lester and 
I worked as waiters together, and we gave 
a party in honor of Jan that summer. Ralph 
Rosen borg was there and during the course 
of the party I had to rescue him from 
drowning, since he insisted on taking a walk 
into the bay. With the water slowly creep-
ing over his shoulders I suddenly realized 
that somebody had better drag him out, so 
I did. Of course, he had had too much to 
drink. All things considered though, the 
evening went pretty well for me-Jan did 
get into a fight, but this time it was with 
someone else. At the end of the summer; Jan 
and I figured out who had completed more 
paintings. 

A few more years went by and Jan 
was becoming successful. I too, 
was having a number of shows, 

and our father-figure of painting, Hofmann, 
approved of our progress. 

Unfortunately, the problems with Jan's 
heart didn' t go away, and even though the 
doctors installed one of the first pace-makers 
in his body, he succumbed to a stoke. Still 
a young man, he died in 1958, only 36 years 

old. A sermon was given by Meyer Shapiro 
at Grace Church, then we went to Truro to 
bury him. When I got back home that day, 
I wrote this poem about my artist friend, 
Jan Muller. 

February 1958 
Jan's Death 

Sorrow lies in us, for life and death are one. 
In repose, the spirit leaves us and may 
materialize in other ways. 

My friend, an artist, lies in repose. Today 
I went to see him. His physical attributes 
were there, dressed as he was in life, no tie, 
but in his best suit. Religious and roman-
tic, my artist friend was one who lived fast 
and enjoyed life. Fame came and his can-
vases sold. But he had a heart condition. He 
worked hard, his talent materialised at the 
early age of 35, and then his warm heart 
was gone forever. His fullness of living in-
cluded a destruction towards his loved ones 
and, at brief moments, towards himself. 
There was always a forgiveness and a deeply 

constructive nature that went into his work 
and towards his friends. This was always 
the underlying current of his life. 

Everyone he loved so much arrived for the 
church service. He had lived for many years 
across the street. The ovations, the tears 
with a sermon on his life, were very 
touching. One felt that the life of a man as 
an artist is always a full one in spite of the 
terrible struggle. Sometimes the efforts of the 
artist are eliminated from our present world. 

After the services we went to his studio. 
All the paintings were turned towards the 

walls except one, the last. Flowers were plac-
ed underneath the canvas. A touching and 
wonderful tribute. 

It was not strange that his last painting 
had predicted his death. Depicted in his 
usual style, his figures were climbing ladders. 
It felt like the last judgement, in the three 
layers of life in Dante's Divine Comedy. • 

Tony Vevers 
"Funeral in the Snow:• 1958 

Oil on canvas 
Collection Hirshhorn Museum, 

Washington, DC 

"Just at the end of Jan's 
burial service the sun broke 

through the clouds 
-a magic moment that I 

tried to capture on canvas." 
- Tony Vevers 
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JAN ~tULLJ<;u•s LIFE BY DODY MULLER

Jan Miiller was born in Hamburg, German y, on December 27, 1922. He died 

on January 29, 1958, in New York City. 

In 1924, when Jan was one and one-half years old, his parents, Heinrich and 

Lisa, and his older sister Ruth, moved from Hamburg to Nuremberg for two years, and 

from there to Brandenburg, where Maren, his younger sister was born. In Brandenburg 

he attended school, which he disliked. He showed no exceptional interest in painting, 

although the family as a whole was artistic. But his feeling for life itself was intense and 

full of force. To run, to be in the sun, in the woods, to play on box cars in railroad yards, 

to be in street battles-all those strange games that are mysterious and forbidden to 

adults-were the childhood of Jan Miiller. 

Then, it was 1933. 

Hitler came to power. Jan's fath er was arrested. When friends had bribed his 

release, it was obvious that the parents could no longer remain active against the Nazis 

in Germany. At the end of 1933, Jan went with his family to Czechoslovakia and stayed 

in Prague for five months. The sudden influx of political refugees was a new but not 

uncommon phenomenon and the city was not able to cope with it. 

From Prague, his father went to France and Jan went with the rest of the family 

to Bex-Les-Bains in Switzerland. His mother took a teaching position a t a boarding 

school, Ecole Nouvelle La Pelouse, which Jan and his sisters attended. There, thirteen 

years old, Jan had the first attack of rheumatic fever . 

In the summer of 1936, Jan, his mother and sisters went to Amsterdam_ Two 

years later, in July 1938, he and his sister , Ruth, went to Paris_ The second attack of 



rheumatic fever came and the recovery was slow and only partial. Afterwards, he at-

tended school, he taught himself French and began to read a lot and to write poetry and 

essays. In May 1940, he was interned as a German refugee and sent to a camp near Lyons. 

Paris fell. In June 1940, France signed the Armistice with Germany. Jan was 

released from camp, and with Ruth moved to Ornaisons, near Narbonne in the south 

of France. Despite the difficulties and insecurities attending the journey, the south of 

France made so profound an impression on Jan that he later recalled it in his painting 

as radiant with light and beauty. The light of the south was to live in all his painting 

and he loved France dearly. 

In September of 1940, he went to Marseilles to try to obtain a visa to the United 

States. However, as he was of draft age and still considered German, he could not get 

an exit visa from France. Twice, he, Ruth and their father tried unsuccessfully to cross 

the Spanish frontier. Finally, in February 1941, at the third try, Jan and Ruth managed 

to get into Spain and traveling through Barcelona and Madrid, reached Lisbon, Portu-

gal, where they joined their father. From there they left for the United States at six 

month intervals. Jan left Lisbon in the middle of May and arrived in New York on June 

3, 1941. Shortly thereafter, his mother and Maren were interned by the Nazis in Amster-

dam. They were sent back to Germany where they were held until after the war. In New 

York, Jan began to teach himself English by spending hours reading in the public library. 

For the first time he read a translation of Faust. 

He settled immigration problems by going to Canada and re-entering the 

United States on a regular quota. Then he went to a work farm in Ohio to return even-

tually to New York where he had jobs as a dishwasher, a day camp instructor, a laborer 

in a ball-point pen factory and a film cutter. None of these were of interest to him except 

as a means of livelihood. However, the experience of putting together the various frames 

of films required in film cutting was later to influence his use of "close-ups" and "long 

shots" in the triptychs and hanging pieces. He was intrigued by the movies and would 

spend much time there. The whole experience of paying for a ticket at the box office, 

entering the black movie house, the movies themselves, the people inside, was of endless 

fascination to him. 

Jan's interest in politics continued for a while, but as his conviction in the moral 

and ethical issues of our times began to express itself in his art, he withdrew from active 

participation in political matters. 

In 1945, at the end of the war, Jan's mother and his sister, Maren, came to the 

United States. That same year he began to paint. First, he attended the Art Students 

League for six months and then he went to study with Hans Hofmann from 1945 to 1950. 

Although there were many arguments as a result of the widely diverse ideas that sep-

arated pupil from teacher, he always maintained deep respect, admiration and sincere 

love for Hans Hofmann and for his work. 



Out of that period came an exhibition called 813 BROADWAY, in which the 

participants were Miles Forst, John Grillo, Lester Johnson, Felix Pasilis, Wolf Kahn 

and Jan. It was during this time and until1953 that Jan painted in a mosaic style. From 

1954, his paintings became more figurative . 

In a sense, the 813 BROADWAY exhibition contained the rudiments of the 

Hansa Gallery which was to form on East 12th Street and which opened in the autumn 

of 1952. With Jan, such artists as Jean Follett, Barbara Forst, Miles Forst, Wolf Kahn , 

Allan Kaprow, Felix Pasilis and Richard Stankiewicz were among the founders. For 

the next six years, Jan was to have a show there each year. 

The summers of 1950, '51 and '52 were spent in Provincetown, Massachusetts, 

but by now, the damage done to his heart by the rheumatic fever and past deprivations 

could no longer be allayed. At that time, Jan had a loft on Broadway across from Grace 

Church. He then moved to Bond Street and in 1953 decided to undergo an operation 

to replace the damaged valve with a plastic one. It was assumed that the operation, if 

successful, would make him well. The operation took place in the spring of 1954. It 

was not successful, although this was not certain at the time. Also, the valve was audible 

which was most disconcerting to him. And yet, his major works were to be painted in 

the four years that remained to him. 

In the summer of 1955, Jan returned to Provincetown. He began the series of 

"path" paintings. They are straight paths, circular paths, double and single, some 

curved, some nearly bloc.ked, but all leading to eternity and to the sun. 

It was also in Provincetown, in 1956, that he married Dolores James. That 

summer he painted OF THIS TIME-OF THAT PLACE, HAMLET AND HORATIO 

and the WALPURGISNACHT-FAUST I. In the following autumn the couple moved 

to 342 Bowery where Jan was to paint the second FAUST and in the subsequent spring, 

THE TEMPTATION OF ST. ANTHONY. Although the paintings became stronger 

and his artistic convictions clearer, and although he was happier then , his health deteri-
orated further. In this year and in those that followed, he never suffered less than four 

attacks each night. 

The summer of 1957 was again spent m Provincetown. In spite of another 

eight-week attack of rheumatic fever, Jan painted THE CONCERT OF ANGELS, THE 

SEARCH FOR THE UNICORN and THE GREAT HANGING PIECE. 

On December 30, 1957, he became a United States citizen. His sixth exhibition 

at the Hansa opened on January 6, 1958. Soon after, he was to begin the painting of 

the reverse theme of Jacob's Ladder-of Hell and Conformity. It remained unfinished, 

but it is all there, nevertheless. Jan did not fear physical death-but the horror in life, 

the Hell of conformity and spiritual death. But the spirit of life, the spirit of freedom , 

the freedom to search, and the faith- the faith beyond searching-are here in the witches, 

the angels, the paths, and the Man on the Horse. 



The Temptation of St. Anthony. 1957. Lent by Mrs. Jan Muller, New York. 



JAN ~IULI.Eil'S ,un BY THOMAS M. MESSER 

The work of an artist of originality and power will always invite discussion, 

stimulate ideas and engage our intellect. Before allowing l he play of ideas to unfold, 

there is, however, the work itself to be seen and to be secured within ourselves. 

The viewer's reaction comes first: a sense of largeness and of monumen tality; 

a sense of apparition and of mystery; a sense of amorality and of purity; a sense, first 

of life and vitality, and then of fatality and death. 

Questions come thereafter: how did this painting evolve? from where did it 

draw its strength ? how does it relate to broader currents? what did it achieve? 

The sequence of work is simple enough, brief as it is, spanning not more than 

ten years. Eclectic beginnings are followed by cubi st exercises from about 1948 to 1950. 

Muller's advanced apprenticeship in the abstract idi om is carried out in Hans Hofmann 's 

workshop from 1950 to 1953. The decision to recreate subject matter through the use of 

an abstract vocabulary and, thereby, to break ranks in the H ofmann school comes in 

1953. Thereafter, gradually, in various stages, we witness the assertion of his own mas· 

tery. Jan Muller, having used hi s abstract schooling to reconstitute the object in hi s paint· 

ing, now forms the new fi gurations within a context of philosophy, religion , mythology, 

and literature, without sacrificing to any of these the potent visual impact of hi s art. 

In the process of this development, the initial stress upon geometric order is 

abandoned in favor of free, organic form; his early concern with the structuring of 

the surface appears to give way to the exuberant demands of an expressive art; color , 

at first an object of experimentation, comes into its own, full y and jubilantly. In other 

words, the painter's strong romanti c propensities, having been tempered by a self-

imposed classic discipline, carry the day. 



Jan Muller's painting is founded upon the unity of subject matter with form. In 

his mature period, the successful solution of formal problems is taken for granted and 

subject matter becomes the conscious determinant of his art. It is the subject that tests 

the successful developmen t of his technical means and that is the measure of his inven tive 

capacity. Through the subj ect, Muller evokes a spiritual dimension and a sense of the 

universal. By the essential identity of subj ect matter and of the formal solution, Muller's 

art is decisively removed from the level of illustration and endowed with plastic sig-

nificance. 

In his early, abstract phase, Muller builds his canvases with pure fo.rm and 

lets the non-objective order furnish the content and meaning of his art. Soon there· 

after, forms begin to arrange themselves in a way that clearly announces the figurative 

element in the making. Cautiously, almost as if engaging in forbidden games, Muller 

allows the recognizable motif to emerge from within the abstract pattern. First land-

scape, then flower still-life and the fi gure are the results-with landscape offering itself 

as descriptive prose, still-life as lyric poetry and the figure foreshadowing an epos that 

is to become Muller 's crowning achievement. 

For his late epic phase-the phase of thematic subject matter-nothing less is 

required than the great texts of world literature: The Bible, Cervantes, Shakespeare, 

and Goethe, and specifically, the heroic passages in Genesis, Don Quixote, Hamlet, and 

Faust. Of these, the German poem provides the most potent literary stimulus for Miiller's 

contemporary vision. 

Two of his monumental works are devoted to the Faust legend. They are mis· 

leadingly entitled FAUST I and FAUST II , for both paintings refl ect the romantic 

setting of the first part of the great dramatic poem. Muller is inspired by the medieval 

German scene and the cramped Gothic world. In works that derive from the Faust 

theme, he paints Mephisto, the old German Teufel, with his witches and hexes who 

appear fancifully arrayed or stark-naked, showing a bare-faced grimace or wearing 

a death-white mask, as they roam over the hills and dales of a bizarre landscape north 

of the Alps-shrieking, gesturing, and otherwise indecorously preoccupied, in the tumul-

tuous orgy of a Walpurgisnacht. Demons and angels, heaven and hell, in their Goethian 

interpenetration emanate from Muller's central Faust subj ect and inhabit other works 



Of This Time- Of That Place. 1956. Lent by Mrs. Jan Muller, New York. 



The Search for the Unicorn. 1957. Collection Lariviere, Montreal. 



in which the mythological theme remains implicit. Such paintings as THE CONCERT 

OF ANGELS, THE VIRGINS or THE ACCUSATION are indicative of the centrifugal 

force which the imagery of Faust exerted throughout Muller's subj ect matter. Finally, 

unnamed, but ubiquitous are THE MOTHERS, Goethe's Mutter, this awesome and 

awful archetype of life-bestowing, redeeming femininit y which, in its angelic and ab-

stracted transformation , as DAS EWIG-WEIBLICHE, concludes the poem of Faust. 

To establish Muller's specific contribution , we might well ask ourselves what 

he has done that others have not. To answer we must begin with Eugene Delacroix, per-

haps the last of the great 19th century masters with whom literature remained at the 

source of painting. After Delacroix, in a main line that continues until the First World 

War, painting is exposed, in one sense, to a successive purification and, in another, to a 

parallel impoverishment. 

With Courbet and Cezanne, painting freed itself from i ts literary source and, 

as the cliche goes, "ceased to be the hand-maiden of literature". The theme was aban-

doned in favor of the object. As Picasso and the cubists proceeded with their attenua-

tions, dissections and fragmentations, the object, in turn , was abandoned in favor of 

form that is free from all but itself. The audacious steps taken by the pioneers of modern 

painting led to the geometric solution of a Mondrian. Between the two wars, surrealism 

and the ar t of fantasy, re-established contact with the object but did so in terms that 

stood apart from the sequence here considered. Muller's point of departure, theref~re, 

remained pure form-Mondrian's legacy. This he received from Hans Hofmann, his 

teacher, who relayed it with such enrichments as the years, the expressionist tradition 

and Hofmann's own vital artistry had given it. 

When, in the early 1950's, Muller begins to question the sufficiency of an 

esthetic of pure form, the idiom of abstract expressionism had already revealed its 

representational potential. The late J ackson P ollock and Willem de Kooning, David 

Park and Elmer Bischoff and possibly others had either approached, returned to or 

skirted the borderline of the recognizable. When, therefo re, Muller moves toward rep-



resentation, he is neither first, nor is he alone. His decisive contribution must not be 

sought in his neo-figurative participation, but in the re-integration of the figurative with 

literature and mythology. 

By readopting literary subject matter and by realigning it with the fo rmal exi· 

gencies of contemporary art, Miiller re-emphasized an aspect of painting that had all 

but disappeared in our time. To be sure, the religious theme appeared frequently in the 

work of the earlier twentieth century masters, and one thinks in particular of Emil Nolde 

from whom Muller inherited certain expressive devices. But in their thematic painting, 

Nolde and other German Expressionists sta yed, for the most part, within a territory 

defined at one end by purely Biblical motifs and at the other by a religiously predicated 

private myth. Miiller, on the other hand, appears to have reached past such recent pro· 

totypes for a romantic source. In this sense, he returns to the creative sphere of 

Eugene Delacroix. 

But questions remain: first, if the entire strength of modern inventiveness has 

been marshalled to set painting free from presumably encumbering fetters , if every 

effort has been bent toward the establishment of an artistic independence from literature 

and from the object, why then is the restitution of these components an asset rather than 

a mere return to a discarded ideal? The answer must state that Muller's work marks a 

return only in one sense, and that a seeming backward motion is balanced by an onward 

movement which secures his placement with today's advanced guard. 

Then, lastly, if we admit his work in terms of original innovation, and in terms 

of stylistic uniqueness, does this suffice? Is it enough in art, to have found something 

new, to have done what others have not, to be leading, or to be alone? Again, one would 

reply in a qualified negative and conclude that excellence, while often reaching toward 

the unexplored, does not attach itself necessarily to the new. 

The substance of Muller's painting cannot, therefore, be assessed in terms of 

old or new but must be sought in the work itself. We find it in Jan Muller's strong and 

earnest art. 



WORKS IN THE EXHIBITION 

Works are listed, as nearly as possible, in chronological sequence. 

SEATED NUDE MODEL. c. 1950-51. Charcoal, 24Ys x 19". 
/ Lent by Mrs. Jan Muller, New York. 

SEATED NUDE MODEL- ABSTRACTION. c.1950-5l. Charcoal, 25 x 19". 
/ Lent by Mrs. Jan Muller, New York. 

LINEAR ABSTRACTION OF MODEL. c. 1950-51. Charcoal, 25 1fs x 191fs". 
V Lent by Mrs. Jan Muller, New York. 

MOUNTAINOUS ISLAND. c. 1951. Oil on cotton, 39% x 39Ys". 
Collection Willard Golovin, New York. 

v'SELF PORTRAIT. c. 1952. Gouache, 23 1/s x 18 '14". 
Lent by Mrs. Jan Muller, New York. 

THE ROBE. c. 1952. Oil on cotton mounted on pressed wood, 74 x 77Ys". 
Collection Mr. and Mrs. Conrad J. Moss, Los Angeles. 

/ c ROSS MOSAIC. 1953. Oil on wood, 25 % x 31 1/s". 
Lent by Mrs. Jan Muller, New York. 

SEATED FIGURES. 1953. Oil on canvas, 54 x 49¥2". 
Horace Richter Collection, The Mint Museum of Art, Charlotte, North Carolina. 

NUDES AT PROVENCE. 1953. Oil on canvas, 48 x 36". 
Horace Richter Collection, The Mint Museum of Art, Charlotte, North Carolina. 

/ BIG NUDES, MOSAIC BACKGROUND. 1953. Oil on canvas, 551fz x 891fz''. 
Lent by Mrs. Jan Muller, New York . 

.I THE RIENZI LANDSCAPE. 1953. Oil on canvas, 30 x 61 '14'' . 
Lent by Mrs. Jan Muller, New York. 

~~ACCHANALE-ADAM AND EVE. 1953. Oil on canvas, 70 x 76". 
Lent by Mrs. Jan Muller, New York. 

/ THE HERALDIC GROUND. 1953. Oil on burlap, 141fz x 40'/z" . 
Lent by Mrs. Jan Muller, New York. 

/ AFTERNOON OF SPRING. 1954. Oil on canvas, 65 1/z x 75". 
Lent by Mrs. Jan Muller, New York. 

/ WHITE NUDES lN LANDSCAPE. 1954. Oil on wood, 8 x 15". 
Lent by Mrs. Jan Muller, New York. 

j BACCHANALE AND PHANTOM HORSE. 1954-55. Oil on canvas, 52 x 70". 
Lent by Mrs. Jan Miiller, New York . 

.j SELF PORTRAIT, NO.2. 1955. Oil on board, 251fz x 191/z". 
Lent by Mrs. Jan Muller, New York. 



BACCHANALE. 1955. Oil on canvas, 76 % x 7l %". 
Horace Richter Collection, The Mint Museum of Art, Charlotte, North Carolina. 

LEAPFROG. 1955. Oil on canvas, 371/z x 41 %". 
Horace Richter Collection, The Mint Museum of Art, Charlotte, North Carolina. 

GREEN GROVE. 1955. Oil on canvas, 151/s x 18". 
Collection Mr. and Mrs. Kermit Lansner, New York. 

/ siNGLE EQUESTRIAN. 1955. Oil on board, 22% x 18%". 
Lent by Mrs. Jan Miiller, New York. 

/ THE GREAT TRIPTYCH.1955. Oil on canvas, 59% x ll8%". 
Lent by Mrs. Jan Miiller, New York. 

LANDSCAPE WITH HOUSES, PROVINCETOWN. 1955-56. Oil on wood, 7% x ll 3/s". 
Private collection, New York. 

/ DOUBLE CIRCULAR PATH, N0. 1. 1955-56. Oil on burlap, 38 x 42" . 
Lent by Mrs. Jan Miiller, New York. 

DOUBLE PATH OF DECISION. 1955-56. Oil on canvas, 49% x 67'/z" . 
Collection Mr. and Mrs. William Ash, New York. 

/siNGLE CIRCULAR PATH.1955-56. Oil on canvas, 38 x 50". 
Lent by Mrs. Jan Miiller, New York. 

TRIUMPH IN THE SUN. 1956. Oil on paper mounted on canvas, 38 x 47'i's". 
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