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The Provincetown Playhouse

Since 1940
On the Last of the Old Whaling W harves

1962 SEASON

THREE PLAYS OF THE SEA

by Eugene O’Neill

THE ROPE, ILE, THE LONG VOYAGE HOME
Sunday July 1st Opening

Next on the Program: PRESENT LAUGHTER by Noel Coward

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre




THE MOORS

For the Best in Portuguese Cuisine

THE OLD SHED 12 -10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

% The Governor William Bradford Club

Sea Food a Specialty ® 8a.m.-1a.m.

AL SMITH at the Piano
314 Commercial Street : Telephone 529

e et o o 0 s

Bradford Street and Beach Highway Tel. Provincetown 840

15 Commercial Street £ Telephone 50

1805 --- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

445 COMMERCIAL STREET

g replace the loss that summer, the present managers, with a Bpston

,. _\repertory of O’Neill and Susan Glaspell were invited by the artist owner
“tooccupy these buildings on the last of the old whaling wharves.

The season opens, as it did before he was famous, with an O’Neill pro-
duction. New playwrights are welcomed here and at least one new script
is included each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. They changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed pessibleto

develop that opportunity and to keep it alive in thls small Playhouse- ‘on
the Wharf.

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr. and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director
EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

{

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting '
Television ® Phones ® Piped-in Music @ Private Pool ® Continental Breakfast Avallab}e
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1342




BEFORE THE SHOW
AFTER THE SHOW - - - -

Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building

Set Design by Robert Troie
Lighting by George Blanchard

SEA PLAYS

By EUGENE O’NEILL

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

Costumes by Marianne Glick

Directed by Edward Thommen

THE ROPE
‘A Barn by the Sea
Characters:
ABRAFHANMBRBENTFTING ... b i ensissdiill saaitiatidant 1 b il s vtodandts Dana Bate
ANNUB IS P TBERTEIT e L Sl bt it tiasbio et cisipshstinsssshads solbsssireh vy Marianne Glick
PAT SWERNEY Sher DUSDBIA ... 0 iaesve it saketsshae ssita iess i stislesistnmshusmessitissons Ronald Cameron
MARY, their child ............ Joyce Litwak, Mon., Wed., Fri.; Roslyn Beitler, Tues., Thurs., Sat.
LUKE BENTLEY, Abe’s son by a second marriage ..., Charles Keating

ILE

.Captain’s Cabin on the whaling ship, Atlantic Queen
Characters:
BENthe eaRiniboym St e S 0 R 5 B A L Ry Charles Maggiore
THE STEWARD .... Ronald Cameron
CRAPTATNRERENRY 50 bt amiibdim s ihe et L S0 T G d b el Clyde Norton
BLOCHTNNSEEOTAN HRATE! i ssit it etines st St B s M 5 ol Dana Bate
MRS. KEENEY .......... ... Beth Sanford
JOE, the harpooner Lauren Woods
MEMBERS OF THE CREW ............ James Martindale, George Blanchard, Charles Keating

ALL-STAR CAST OF MEN’S AND WOMEN'’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Moalchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

THE LONG VOYAGE HOME
A low dive on the London waterfront

Characters: COCKY o ¢ o« « ¢ o « ¢ o o « Ronald Camevém
JOBNREPEOPIICtOR . .ol vl it e L b e SR L e T e A b N Clyde Norton

NICK, a crimp ............. James Martindale
RIAC S alharmatd) ol o mi o S Sl Al Tk e M U S Virginia Thoms
Members of the crew of the British Tramp Steamer, GLENCAIRN
OLSON Charles Maggiore
DRISCOLL Charles Keating
IVAN .. Lauren Woods
AT L e Dianne Whitfield, Mon., Wed., Fri.; Jane Badgers, Tues., Thurs., Sat.
FREDA : Ellen Olian
TWO ROUGHS ... Dana Bate, George Blanchard
PRODUCTION
Production Manager et e s e e e Lauren Woods

Stage Manager .......... fite e s i S e s James Martindale
Properties ..... o Ses (auins st ohrseones Jane Badgers
BoUnd: s arerenes Dana Bate

w Jown Houde

RESTAURANT and COCKTAIL LOUNGE

Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street Reservations call: Provincetown 23




AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

'1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

... AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies e

THE PLAYHOUSE MANAGEMENT

'VIRGINIA THOMS LePEER Business manager, director, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public Relations, director, actress, president of " the'

Provincetown Playhouse Corporation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation. Assistant Professor, Boston University: Sehool - of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

.LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,
Chatham, Mass. Acting and technical assistant at Smith College. Production Manager

y and Actor.

- MARIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

" DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-

: ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,
N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN @&““\@“f%

Next to the Playhouse
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano '?@_ \§

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American‘
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls.

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment.
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown.

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

eaSt end gallery 491 commercial street

paintings — sculpture

shows change weekly open daily 10 a. m. to 11 p. m.

FLY

Provincetown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
Ghe Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3
From the following list

An evening of O’Neill Sea Plays — The Rope, lle,
The Long Voyage Home

Present Laughter, Noel Coward

The Rose Tattoo, Tennessee Williams

The Aspern Papers, from Henry James

The American Dream, Edward Albee

A New Play to be announced

The Private Life of The Master Race by Brecht

Light Up The Sky, Moss Hart

The order of the plays will be announced

START YOUR DAY WITH
A HOME-STYLE BREAKFAST

The TOWN CRIER RESTAURANT

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana

5:30 - 11:30
reservations 8324 — 4 kiley court




The Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

PRESENT LAUGHTER

! { by Noel Coward

Monday, July 9 playing through July 21

Next on the Program:

THE PRIVATE LIFE OF THE MASTER RACE by Brecht

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre



THE MOORS

For the Best in Portuguese Cuisine

THE OLD SHED 12 -10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

Bradford Street and Beach Highway Tel. Provincetown 840

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many.theatre people, until
February, 1940 when it was destroyed in a winter storm.

445 COMMERCIAL STREET
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The Governor William Bradford Club

Sea Food a Specialty ® 8a.m.-1a.m.
AL SMITH at the Piano

-
{
{
!
{
{
314 Commercial Street Telephone 520%

1805 --- RED INN ---1962 |
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ON THE WATERFRONT 3
i : Rooms with Breakfast — Afternoon Tea N g
15 Commercial Street

T f'iu’.f‘»d,‘replace the loss that summer, the present managers, with a Boston

repertory of O’Neill and Susan Glaspell, were invited by the artist owner.

to occupy these buildings on the last of the old whaling wharves.

g 'Tl}e season opens, as it did before he was famous, with an O’Neill pro-
_dug:twn. New playwrights are welcomed here and at least one new seript
is mclu'ded each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. _T‘hey changed the course of the American theatre. . The sanie
opportunity for discovery exists now, and it has seemed possible to

develop that opportunity and to keep it alive in this small Playhouse.on
the Whart. 4

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr, and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
MI.'S. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr. and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director
EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

|
THE MOORS MOTEL |
The Atmosphere of THE MOORS in a Modern Setting {

Television ® Phones ® Piped-in Music @ Private Pool @ Continental Breakfast Availabh";
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1342




BEFORE THE SHOW
AFTER THE SHOW - - - -

b Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building

Set Design by Edward Dodge
Lighting by George Blanchard

l

PRESENT LAUGHTER

A Light Comedy in Three Acts by Noel Coward

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

Costumes by Marianne Glick

Directed by Edward Thommen

CHARACTERS
BAPHNY STILLINGTON: bt inh coumtamitly e s frob W e cocin Ellen Olian
MIESSYERIKSON .5 o a i o S B s e T Joyce Litwak
PRGN N S ECCRE et D § e Charles Keating
INHOINILEANRIETRTY oo vl e o I L e Virginia Thoms
GAIRR NI SSEN DI NE, . ks B T T s Clyde Norton
VAZIESSENIIIINT: (c.vosommmssntumsmnitos ooy b s traas Ao b sans soa il b Beth Sanford
ROIFANDBVIATIIIE, ..o it . Ml bl i S Dana Bate
MOBRES DIEXOIN ... oo einaivnmn cossmensens s s sanmhoass sangnios Charles Maggiore
HUGEORINPRIATNTE oo Lo e sya riastassmeh e i el rosogh Ronald Cameron
JOANNACENRRIA T btk i ol st Marianne Glick
TADN: | S ATRB RN 2, G0 et v oo Ve et Catharine Huntington
Understudy for Mr. Cameron and Mr. Keating ........ James Martindale

| ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR
Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Malchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

The action passes in Garry Essendine’s studio in London
 Time: The Present
Morning.

Scene 1. Evening. Three days later.
Scene II. The next morning.

ACT III. Evening, a week later.

ACT 1.
ACT II

PRODUCTION

ProdieiontiVian amer . ot . v oy o Lauren Woods

STAEEHNIAN ATET (st et s o S e e e o L James Martindale

| B4 Zon gy Sy SRR VI CEL T © L B e D AP N Jane Badgers

SOUNARE.... . et e e s e s et s (s Sl S Dana Bate
CREDITS

Jewelry by Annette Bergson of Anmette’s Gallery
A gift of costumes from Mrs. C. Arnold Slade.
Hair styling by Crown & Anchor Coiffeures.

wu Jown Houde

RESTAURANT and COCKTAIL LOUNGE

Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street Reservations call: Provincetown 23




A R PROVINCETOWN
ASSOCIATION

EXHIBITIONS: "
1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

. AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

/VIRGINIA THOMS LePEER: Business manager, director, desngner, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public Relations, director, actress, president iof ‘the | '

Provincetown Playhouse Corporation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provmcetown Playhouse
Corporation. Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,
Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Actor.

MARIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Ceostume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,

N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP

THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN &w@

Next to the Playhouse
PRE THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano ’%

LR \§

east end gallery

shows change weekly

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1039

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls. ;

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment.
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown.

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

491 commercial street
paintings — sculpture

open daily 10 a. m. to 11 p. m.

FLY

Provincetown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
Che Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

- YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, lle,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
The Private Life of The Master Race by Brecht
5g 8 Light Up The Sky, Moss Hart
; % 5 & Ez The order of the pl‘ays will be announced

;‘E@% START YOUR DAY WITH
i A HOME-STYLE BREAKFAST

\' | The TOWN CRIER RESTAURANT

4? . BREAKFAST — LUNCHEON — DINNER
Open Daily from 7 a. m.
Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana

5:30 - 11:30
reservations 8324 — 4 kiley court
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The Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

PRIVATE LIFE OF THE MASTER RAGCE

by Bertolt Brecht
English version with new revisions by special permission of Eric Bentley

Monday, July 23 playing through July 28

Next Production
THE ASPERN PAPERS by Robert Evans
Originally entitled The Confidence Man

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre



THE MOORS

For the Best in Portuguese Cuisine
THE OLD SHED 12-10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

Bradford Street and Beach Highway Tel. Provincetown 840

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

445 COMMERCIAL STREET

A

53y | ARTSACRAFTS*GIFTS * TOYS |\
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% The Governor William Bradford Club

Sea Food a Specialty ® 8a.m.-1a.m.
AL SMITH at the Piano

314 Commercial Street Telephone 529

1805 --- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea

15 Commercial Street Telephone 50

To replace the loss that summer, the present managers, with a Boston
repertory of O’Neill and Susan Glaspell, were invited by the artist owner
to occupy these buildings on the last of the old whaling wharves.

The season opens, as it did before he was famous, with an O’Neill pro-
duction. New playwrights are welcomed here and at least one new secript
is included each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. They changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed possible to

develop that opportunity and to keep it alive in this small Playhouse on
the Wharf. :

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr. and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director

EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting

Television ® Phones ® Piped-in Music @ Private Pool @ Continental Breakfast Availablé
BEACH HIGHWAY

TELEPHONE PROVINCETOWN 1342




BEFORE THE SHOW
AFTER THE SHOW - - - -

Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building
. )

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

BERTOLT BRECHT’S

Set Design by Virginia Thoms
Costumes by Marianne Glick

PRIVATE LIFE OF THE MASTER RACE

English Version by Eric Bentley

Lighting by George Blanchard

Directed by Edward Thommen

PART 1.
BRESLAU 1933—Scene 1. The Betrayal :
.Y, 2 7)) Lo RN et S SAU RO RO Clyde Norton WORAN L is o s Joyce Litwak
BERLIN 1933—Scene 2. The Chalk Cross {
SN b Charles Maggiore COOK st tv csreadibystiin i Diane Whitfield
Parlor Maid ... Marianne Glick Chauffeur ... ..o, James Martindale
0001 o G RURER A SR B CRR Ronald Cameron
ORANIENBURG 1934—Scene 3. Prisoners mix cement
Social Democrat .. Charles Keating Non-political Man ... ... Dana Bate
Communist .. .. Clyde Norton Pastor. ..... . Dana Bate
SHSTIT @01 o RO M N SIS Lauren Woods S.S. Guar es Martindale
LEIPZIG 1934—Scene 4. The Working Man on the Air
ADNHOUMCET .oocisvvasornsiniosss Charles Maggiore Middle-aged Worker ........ Charles Keating
Old Worker ....... .. James Martindale Woman Worker .............. Jane Badgers
Woman WOrker ................ Roslyn Beitler Gent from Office ............ George Blanchard
SIANMENT ool i Dl 0l Dana Bate
ESSEN 1934—Scene 5. The Box
A 1 e e e Tl SR Virginia Thoms CRaTAR N AL G PRl N i s Ruth Isreal
Child ..... ... Marion Shatan Young Worker . George Blanchard
VIR R sl e e L Roslyn Beitler STAN IRt L el Charles Keating
S.A. Man ........ James Martindale
UNIVERSITY OF GOETTINGEN 1935—Scene 6. Physicists
Seclentist 38 ot Ronald Cameron S Te 0 1 o R e e Dana Bate
FRANKFURT 1936—Scene 7. The Jewish Wife
WHEe el St s Beth Sanford EShaR Ao s csvvaiizenssinmes Charles Keating

ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Moalchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

PART II.
AUGSBURG 1935—Scene 8. In Search of Justice
JUdEe AR L Sl Dana Bate 0 s o 23l G SO L R Charles Maggiore
Police Inspector .... ... Clyde Norton Maid Roslyn Beitler
Junior Prosecutor ............ Charles Keating Court Attendant ................ Lauren Woods
LANDSBERG 1936—Scene 9. Two Bakers
Baker il i Charles Keating Baker 2! oo Ronald Cameron
FOUr PriSONETS ....cissvisisve James Martindale, Charles Maggiore, Dana Bate, Clyde Norton
DRESDEN 1936—Scene 10. Children’s Shoes
Nother s, an. 10, L i Miriam Levine DPaughter” e Aol T m Ellen Olian
SCHWETZINGEN, Bavaria 1937—Scene 11. A Farmer Feeds His Sow
Parmert Ll iRl s Lauren Woods STy s S RN SRR TSl RN Joyce Litwak
Childiywilar deleans L., Marion Shatan Child .... & ... Ruth Isreal
KARLSRUHE 1937—Scene 12. Winter Relief
BASMAaN b e Charles Keating S MATL Goiiivarssshomvss Charles Maggiore
Ol " WOMATLL .. .iivininencessirinmmisoss Beth Sanford DAUSHLEY e nsenminss Ellen Woods
LUBECK 1937—Scene 13. The Sermon on the Mount
Fisherman ........... Ronald Cameron WATE! il i Al Sy aass Jane Badgers
SoRBRINITOLM ol Lauren Woods Pastor Clyde Norton
HAMBURG, 13 March, 1938—Scene 14. The People’s Choice
CldRWorker) sulucee .l it Dana Bate Young Worker ................. Charles Keating
WVOBASTY - L M e nll . Diane Whitfield
COLOGNE 1938—Scene 15. The Informer
Husband! ...l he s Ronald Cameron WVLEES o vt e sad v e Sinlary | Marianne Glick
BOY orstsisvainarsssisvivosssas George Blanchard Maid Ruth Isreal

The 7001# a‘/awie

RESTAURANT and COCKTAIL LOUNGE
Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street Reservations call: Provincetown 23




SONGS AND POEMS INTRODUCED BETWEEN SCENES

THE GERMAN MISERERE . . . Before Parts I and IT and The Informer, Scene 15.

Sung by Dana Bate

HORST WESSEL SONG . . . Before Scene 3.

EASTER SUNDAY, 1935 ... On Easter Sunday, 1935, the author of this play, Bertolt
Brecht, was living on a small island off the coast of Denmark.

THE BALLAD OF MARIE SANDERS . . . Before The Jewish Wife, Scene 7.

SON OF A GERMAN MOTHER . . . Before The People’s Choice, Scene 14.

Sung by Betty Kay Cahill

Sung by Charles Keating

Sung by Virginia Thoms

TO MY COUNTRYMEN AFTER TWO WORLD WARS

by Eric Bentley

you who live on in towns that passed away
now show yourselves some mercy i implore
do not go marching into some new war

as if the old wars had not had their day

you men reach for the trowel not the knife
today you’d have a roof above your head
but that you gambled on the knife instead
and with a roof one has a better life

you men reach for the trowel not the knife

you mothers from whom all men take their breath
a war is yours to give or not to give

i beg you mothers let your children live

let them owe you their birth but not their death
i beg you mothers let your children live

you children that you all may stay alive

your fathers and your mothers you must waken
and if in ruins you would not survive

tell them you will not take what they have taken
you children that you all may stay alive

Spoken by George Blanchard

CREDITS

The Playhouse gratefully acknowledges the advice of Mr. Eric Bentley.
Organ courtesy of Don Perry and Jack G. vanDeventer.
Nazi Flag courtesy of William Sullivan.

PRODUCTION
Production Manager .......... Lauren Woods Stage Manager ...
Properhies i e Roslyn Beitler SO ievvsviizsme i isE ooy

. James Martindale

Dana Bate



AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

...AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

VIRGINIA THOMS LePEER: Business manager, director, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public ‘Relations, director, actress, president of the
Provincetown Playhouse Corporation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation. Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,
Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Actor.

MARJIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,
N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN ‘@\%Nﬁ@f

Next to the Playhouse
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano "%Qi \$

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls.

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment.
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown.

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

491 commercial street

east end gallery

paintings — sculpture

shows change weekly open daily 10 a. m. to 11 p. m.

P FLY
] Provincetown - Boston Aitline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
Che Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, Ile,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
The Private Life of The Master Race by Brecht
Light Up The Sky, Moss Hart
The order of the plays will be announced

fﬂ}) START YOUR DAY WITH
D A HOME-STYLE BREAKFAST

\' | The TOWN CRIER RESTAURANT

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

° 9
ciro and sal’s
cucina italiana
5:30 ~11:30
reservations 8324 — 4 kiley court




The Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

PREMIERE OF ROBERT REES EVANS’

THE ASPERN PAPERS

from Henry James
Originally entitled, The Confidence Man

August 6 through August 11

Next Production
THE AMERICAN DREAM by Edward Albee
THE MASQUE OF REASON by Robert Frost

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre




THE MOORS

For the Best in Portuguese Cuisine

THE OLD SHED 12 - 10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

Bradford Street and Beach Highway

Tel. Provincetown 840

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1928, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

445 COMMERCIAL STREET

5] ARTS*CRAFTS*GIFTS* TOYS (g
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% The Governor William Bradford Club f

Sea Food a Specialty ® 8a.m.-1a.m.
AL SMITH at the Piano

314 Commercial Street

1805 --=- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea
15 Commercial Street

Telephone 528

Telephone 50

To replace the loss that summer, the present managers, with a Boston
repertory of O’Neill and Susan Glaspell, were invited by the artist owner
to occupy these buildings on the last of the old whaling wharves.

TI}e season opens, as it did before he was famous, with an O’Neill pro-
glu_ctlon. New playwrights are welcomed here and at least one new script
is lnclu_ded each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. :l‘he'y changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed possible to

~develop that opportunity and to keep it alive in this small Playhouse on

the Wharf.

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs, Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snadpr, Mr. and Mrs. John C. Snow, Mr., and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director
EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting
Television ® Phones ® Piped-in Music @ Private Pool @ Continental Breakfast Available
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1342
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BEFORE THE SHOW
AFTER THE SHOW - - - -

Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

Port-Hole Building

246 Commercial Street

e

Set Design by Virginia Thoms
Costumes by Marianne Glick

Characters in Order of Appearance

BARBIET BRATIPORIY ....iiauiis hobinevebsiaiinodndsyasiitbusivs sl Marianne Glick
ROSANNAY hef Maidhe oo st ety Ellen Olian
HESTER: CROWNINSHIELID: .. ...ociiiet s hesiofs st ot e, Joyce Litwak
BETOTRPERRY ..ol v v s easamissassssisnes s sas Ronald Cameron
JUEEAN AC BORBERFAN. s o i, Beth Sanford
TINAMBORDERISAI .2 it sesines Virginia Thoms
O BN NEAEARO A I e s e B R Diane Whitfield
IR @ IV AN e S s i Ll e i v Dana Bate
DO CROR At atets) . Ml o Bl ol e 5 Tl v Charles Maggiore

ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Mealchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

THE ASPERN PAPERS

by Robert Rees Evans
Originally entitled, The Confidence Man

|

g
f
|

SLudih SN

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

Lighting by George Blanchard

The Play is Set in Venice in the 1880s

ACT L

A drawing room in the palazzo of Harriet Bradford.
Late afternoon.

Scene II. An apartment in the palazzo of Juliana Bordereau.
Afternoon, several days later.

ACT 1L
Scene I. The same, tea time three months later.
Scene II. The same, the following day.
ACT IIIL.
Scene 1. Harriet Bradford’s drawing room. A few days later.
Scene II. Juliana Bordereau’s apartment. Immediately after.

Scene 1.

PRODUCTION
Productlon IVIATINEIET & st ins et e ey o dive N Lauren Woods
Stage Manager .. ... ccoveesserses James Martindale
SOt O Ol ot W S ek B e R Dana Bate

P O C RO s M e s e e i s B e S Nl - Charles Keating

The 70% a‘lme

RESTAURANT and COCKTAIL LOUNGE

Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street Reservations call: Provincetown 23




AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

. AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

VIRGINIA THOMS LePEER: Business manager, director, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public ‘Relations, director, actress, president of the
Provincetown Playhcouse Corperation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays fllms and telewsmn in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

LAUREN WOQOODS: BA in Dramatic Arts, Rutgers.. Summer stock Monomy Theatre,
Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Actor.

MARIANNE GLICK: Graduate of Sarah Lawrence College, maJoring in drama. Studled
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,
N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls.

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment.
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown. |

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN ,@&“&%

Next to the Playhouse
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar §
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano ‘?qm @

east end gallery 491 commercial street

paintings — sculpture

shows change weekly open daily 10 a. m. to 11 p. m.

FLY

Provincetown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
Ghe Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, lle,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
T v, g The Private Life of The Master Race by Brecht
Light Up The Sky, Moss Hart
The order of the plays will be announced

START YOUR DAY WITH
A HOME-STYLE BREAKFAST

The TOWN CRIER RESTAURANT{

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana
5:30 - 11:30
reservations 8324 — 4 kiley court




The Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

THREE ONE-AGT PLAYS

THE PROCEDURE, a New Play by Robert Lehan
A MASQUE OF REASON by Robert Frost
THE AMERICAN DREAM by Edward Albee

Monday, August 13 through Saturday, August 18

Next on the Program
THE ROPE, ILE and THE LONG VOYAGE HOME, by Eugene O’Neill
August 20 through 25

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre




THE MOORS

For the Best in Portuguese Cuisine

THE OLD SHED 12 - 10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1
Bradford Street and Beach Highway Tel. Provincetown 840

% The Governor William Bradford Club

Sea Food a Specialty ® 8 a.m.-1a. m.

AL SMITH at the Piano :
314 Cemmercial Street Telephone 529

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

T‘he Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

1805 --- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea
15 Commercial Street Telephone 50

%45 COMMERCIAL STREET
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To replace the loss that summer, the present managers, with a Boston
repertory of O’Neill and Susan Glaspell, were invited by the artist owner
to occupy these buildings on the last of the old whaling wharves.

The season opens, as it did before he was famous, with an O’Neill pro-
duction. New playwrights are welcomed here and at least one new script
is included each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. They changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed possible to
d}tlavelop that opportunity and to keep it alive in this small Playhouse on
the Wharf.

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr. and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director

EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting
Television ® Phones ® Piped-in Music @ Private Pool ® Continental Breakfast Available
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1342




)} BEFORE THE SHOW
AFTER THE SHOW - - - -

1 Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building

Lighting by George Blanchard

THREE ONE-ACT PLAYS

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

Costumes by Marianne Glick

Directed by Edward Thommen

THE PROCEDURE
A New Play by Robert Lehan

An Executive Office

Characters:

NN R RS ARG AL R Ol L et N e e o ol Lauren Woods
IS T ST it B LR DI R WS Tt I e | R O e U el MR e James Martindale
RUUNIBER. S a8 ot el oo I ol OISl I v o b Ronald Cameron

A MASQUE OF REASON
by Robert Frost

Presented with the special permission of Lester Lockwood who is producing
it and its companion piece, A MASQUE OF MERCY, Off Broadway this
autumn. From The Complete Poems of Robhert Frost, copyright 1945 by Holt,
Rinehart and Winston, Incorporated.

A fair Oasis in the purest Desert.

Characters:

FENB bl Bificr o i v b e b e f L D Charles Keating
FORS WIRRE WS 0oL Mo e il b sl L L bl Marianne Glick
EEDEE S T AR SRR e b 0 T AT R Dana Bate
SIART AN o oL i SOty reterh s ROBRl I o Tl 8 T Sbools coadiie, 0 Lo George Blanchard

ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Mealchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

THE AMERICAN DREAM
by Edward Albee
A Living Room.

Characters:

MOM MY s sl il U s i Beth Sanford
DD Y SEE SR T e e R LT Charles Maggiore
GRANBINNIAC 0 T f a2 Lol v v AR g o S e e Catharine Huntington
MRSSBARKER o i s Ea st izt e AR Virginia Thoms
Y O NG MANR sl Ll St o ot B SR, e Richard Kavanaugh

PRODUCTION

Pro0ucEion IMBNATET ... ..ommmsirmmsmetsssestenssistsninakessusasssnpassing Lauren Woods
SSIEEIITEY o samorms e AR S L P S CCR R D SO CORRR i O I Dana Bate
Stage N a g oo PITe T L N oL i e s s James Martindale
Stage Manager for THE PROCEDURE ........ccccccoeeevvenvennnn... Ellen Woods
Propentiess e S e e Diane Whitfield and Joyce Litwak

The 7001# al/OMe

RESTAURANT and COCKTAIL LOUNGE

Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street  Reservations call: Provincetown 23




AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

... AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

VIRGINIA THOMS LePEER: Business manager, director, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public -Relations, director, actress, president of the
Provincetown Playhouse Corporation. .

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation. Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,

; Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Actor.

MARIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,
N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls.

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment.
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown.

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s Sehool of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN ¥

Next to the Playhouse :
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano % _§

east end gallery

paintings — sculpture
shows change weekly

491 commercial street

open daily 10 a. m. to 11 p. m.

FLY

Provincetown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
Che Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, lle,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
YEr | The Private Life of The Master Race by Brecht
Light Up The Sky, Moss Hart
The order of the plays will be announced

JdNVLS
ILNAD
€
JOVId

START YOUR DAY WITH
A HOME-STYLE BREAKFAST

The TOWN CRIER RESTAURANT

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana
5:30 - 11:30
reservations 8324 — 4 kiley court




The Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

THREE PLAYS OF THE SEA

by Eugene O’Neill
THE ROPE, ILE and THE LONG VOYAGE HOME
Opening Monday, August 20

Final Production: LIGHT UP THE SKY, A Memorial to Moss Hart
Monday, August 27 through Monday, September 3

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre




"THE MOORS

For the Best in Portuguese Cuisine
THE OLD SHED 12 -10:30

For Cocktails and Music
THE JUGROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

Bradford Street and Beach Highway Tel. Provincetown 840

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

%45 COMMERCIAL STREET
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The Governor William Bradford Club

Sea Food a Specialty ® 8a.m.-1a. m.

AL SMITH at the Piano
314 Cemumercial Street Telephone 529

1805 --- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea
15 Commercial Street Telephone 50

~To replace the loss that summer, the present managers, with a Boston
repertory of O’Neill and Susan Glaspell, were invited by the artist owner
to occupy these buildings on the last of the old whaling wharves.

The season opens, as it did before he was famous, with an O’Neill pro-
duction. New playwrights are welcomed here and at least one new script
is included each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. They changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed possible to
g}?w%{r)}l: tr}%at opportunity and to keep it alive in this small Playhouse on

e arf.

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr. and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director

EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting
Television ® Phones ® Piped-in Music @ Private Pool ® Continental Breakfast Available
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1842
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BEFORE THE SHOW
AFTER THE SHOW - - - -

Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building

Set Design by Robert Troie

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

SEA PLAYS

by EUGENE O’NEILL

Lighting by George Blanchard
Costumes by Marianne Glick

Directed by Edward Thommen

THE ROPE
A barn by the sea . .. Sunset of an early spring day.
Characters:
ABRAHANM  BENTIEY L s s s s 188000 5 b dasdsiouiagid s et sots NS 04 Dana Bate
~ANNIE, his daughter .................. ... Marianne Glick
PAT ISWEENEY,/Ner DUSHARA .l iitimiionisns o issrssssiyissss shastiporsoosss Ronald Cameron
MARY, their child .......... Joyce Litwak, Mon., Wed., Fri.; Roslyn Beitler, Tues., Thurs., Sat.
LUKE BENTLEY, Abe’s son by a second Marriage ... Charles Keating

ILE

Captain’s cabin on the whaling ship, ATLANTIC QUEEN, in the Bering Straits.
Characters:
BENStheteahihilhoy =il Gt b res bl et b s e M Ui dains Charles Maggiore

THE STEWARD ....... ... Ronald Cameron
N B e T T e e S i Dana Bate
SEOCUM i ssainsons e b LU S e Richard Kavanaugh
MRS. KEENEY R B v A RS Beth Sanford
JOBITNE ATPOOYIET ... hthvi oot el sa st hes oot s 1 sa¥instaiohasvodeios s robnysase Lauren Woods
MEMBERS OFTHE CREW .l i aii i George Blanchard, Charles Keating

ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Mealchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

e

THE LONG VOYAGE HOME

A low dive on the London waterfront. Evening.

Characters:
JOE;The PLOPTICTOY 1 1.l vibs b James Martindale
NICK, a crimp .. Richard Kavanaugh
MAG, a barmaid Virginia Thoms
Members of the crew of the British tramp steamer, GLENCAIRN.
OLSON Charles Maggiore
DRIESCOIEE S ad o s e A S e ey e e i ity Charles Keating
(@] 5 ox e g A Eich L RN AR R RS I SR R S TR R el A Ronald Cameron
a 61T/ e AR, Rl e e P S b B N PR o MR I sl 1 R Lauren Woods
KATE Jane Badgers
FREDA ... e AN et o ey S U S i D S Bt B e e M) e Ellen Olian
TWO ROUGHS: ...\ byesisisassinsasasse LB e b AN R Dana Bate, George Blanchard
PRODUCTION
Production Manager Lauren Woods
Stage Manager, THE ROPE and ILE James Martindale
Stage Manager, THE LONG VOYAGE HOME ............ccoiiaionpasssnnensisnebsonssnsssasessaoss Ellen Woods
Assistant Stage Manager and PrOPETLIES .....c.cimsseisieimsinsssirbsrsniosivsssssessnsoniises Jane Badgers

The 70»% a‘/awie

RESTAURANT and COCKTAIL LOUNGE
Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the center of town, 293 Commercial Street Reservations call: Provincetoewn 23




AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

... AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

VIRGINIA THOMS LePEER: Business manager, direetor, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public -Relations, director, actress, president of the
Provincetown Playhouse Corporation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation. Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

- BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

‘LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,
Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Acter.

MARIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,
N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee ;
Repertory Company. Summer theatre at Niagara Falls. 3

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment. '
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown. :

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse, -
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square. Actor and House Manager.

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP-—317 Commercial Street

CROWN & ANCHOR MOTOR INN  «S%53%

Next to the Playhouse
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar

AFTER-THEATRE: Edwardian Lounge — Dave Summers at the pianc ‘% @

east end gallery 491 commercial street

paintings — sculpture

open daily 10 a. m. to‘ 11 p. m.

FLY

Provincetown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090

shows change weekly




IT’S ALWAYS CHRISTMAS AT
The Nopl Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, lle,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
The Private Life of The Master Race by Brecht
Light Up The Sky, Moss Hart
The order of the plays will be announced

START YOUR DAY WITH
A HOME-STYLE BREAKFAST

The TOWN CRIER RESTAURANT

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana
5:30 - 11:30
reservations 8324 — 4 kiley court




I'he Provincetown Playhouse

Since 1940
On the Last of the Old W haling W harves

1962 SEASON

Final Production

In Tribute to Moss Hart

LIGHT UP THE SKY

Monday, August 27 through Monday, September 3
Special Sunday Performance

Box Office on the Wharf For Reservations, call Provincetown 955-W
Free parking head of MacMillan Wharf one block from Theatre




THE MOORS

For the Best in Portuguese Cuisine
THE OLD SHED 12 -10:30

For Cocktails and Music
THE JUG ROOM 5-1

For Spirits and Vittles after the show
THE SMUGGLERS COVE 5 -1

Bradford Street and Beach Highway Tel. Provincetown 840

THE PROVINCETOWN PLAYHOUSE ON THE WHARF

The Playhouse continues each summer an approach to the theatre
which stems from contact with some of that famous group who were
with the first Provincetown Players and Eugene O’Neill.

Jasper Deeter, one of that company as they began on Macdougal
Street in New York, inspired the way of working in theatre which first
brought the Playhouse managers to Boston in 1938 and, in 1940, to
Provincetown. Alfred Kremborg of that same time was playwright in
residence at Peterborough when Edward Thommen began his theatre
career there. Later, with a company at Niagara Falls, and now, as
director here, that influence has continued in his work.

A theatre on a wharf is in the tradition of Provincetown. The present
Playhouse is no larger than the old building on Mary Vorse’s wharf, used
for nets and boat gear, where the famous players produced the young
O’Neill. After that one summer of 1916, the Players moved to New
York; and, a few years later, another company, The Barnstormers, was
formed with a theatre on Bradford Street. Frank Shay, author, one of
the original players, and collector of their works, headed this group.
Then, in 1923, Mary Bicknell’s Wharf Theatre in the West End was
founded. It had a long career, launching many theatre people, until
February, 1940 when it was destroyed in a winter storm.

445 COMMERCIAL STREET
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The Governor William Bradford Club

Sea Food a Specialty ® 8a.m.-1a. m.
AL SMITH at the Piano

314 Commercial Street

1805 --- RED INN --- 1962

ON THE WATERFRONT
Rooms with Breakfast — Afternoon Tea
15 Commercial Street

Telephone 529

Telephone 50

To replace the loss that summer, the present managers, with a Boston
repertory of O’Neill and Susan Glaspell, were invited by the artist owner
to occupy these buildings on the last of the old whaling wharves.

The season opens, as it did before he was famous, with an O’Neill pro-
duction. New playwrights are welcomed here and at least one new script
is included each season. That early revolt and experiment in theatre
begun in Provincetown was the spontaneous impulse of a few gifted
people. They changed the course of the American theatre. The same
opportunity for discovery exists now, and it has seemed possible to

develop that opportunity and to keep it alive in this small Playhouse on
the Wharf.

Friends and Advisors 1962

Mr. and Mrs. Wallace Bassford, Arthur Bickers, Mary Bicknell, Mr.
and Mrs. Walter Chrysler, Mayme Claxton, Mr. and Mrs. Norman Cook,
Mr. and Mrs. Maline Costa, Ida Rauh Eastman, Mr. and Mrs. Reeves
Eular, Charles Hapgood, Dr. and Mrs. Hiebert, Jack Hartop, Mr. and
Mrs. Ernest Irmer, Miss Mina Ketchum, Mr. and Mrs. Bruce McXKain,
Mrs. Eldred Mowery, Mrs. Carl Murchison, Miss Minerva Perry, Mrs.
Fritz Pfeiffer, Mr. and Mrs. D. Roberts, Mr. and Mrs. Paul Smith, Arthur
Snader, Mr. and Mrs. John C. Snow, Mr., and Mrs. Morris Snow,
Staniford A. Sorrentino, Judge and Mrs. Sparrow, Mrs. L. Sylvester,
Sonny Tasha, Mary Heaton Vorse, Bart Wirtz.

PROVINCETOWN SYMPHONY ORCHESTRA
JOSEPH HAWTHORNE, Musical Director

EIGHTH SEASON — Sat., July 21 — Sat., Aug. 18 — 8:30 p. m.
TOWN HALL — PROVINCETOWN 1598-W
FREE Youth Concert — Sat., 11 a. m., July 21 and August 18

THE MOORS MOTEL

The Atmosphere of THE MOORS in a Modern Setting
Television @ Phones @ Piped-in Musie ® Private Pool @ Continental Breakfast Available
BEACH HIGHWAY TELEPHONE PROVINCETOWN 1342




BEFORE THE SHOW
AFTER THE SHOW - - - -

Meet literate Provincetown in that famous browsers’ hangout

THE PROVINCETOWN BOOKSHOP

246 Commercial Street Port-Hole Building

Set Design by Robert Troie

l

LIGHT UP THE SKY

A Comedy by Moss Hart

Studio Shop

— Open Year 'Round —
COMPLETE LINE OF

ARTISTS’ SUPPLIES

441 COMMERCIAL STREET
AT KILEY COURT

Lighting by George Blanchard
Costumes by Marianne Glick

Directed by Edward Thommen

CHARACTERS:

PARBOIES WOTEE s oh 08 T W onn s b Jane Badgers
U TE Sl IO N B DI DA . Bt e e R s O e S L Joyce Litwak
GAREELONEIRLGER AT ... 0 il v s itostonns s sismensiss Ronald Cameron
ERANCES BEAMRK {0 on s b ot by - 0 bbbl i v Beth Sanford
OWENEIRRNIER S (i sts et st sedis snae et b Lo Dana Bate
STELELAVIEEVENGSIEON (i, 1 el v, Virginia Thoms
PETER ISEEOAN i sssssinssoseimtons initbs i Richard Kavanaugh
SEDNENMBITAGCK Lub. i, oy, sl el iy el (s Charles Keating
SN N e e o b L Tl T it Robert Troie
TR N NN G S TR OUN S SRR o b il ok et Marianne Glick
PYEERIRANBUIRNE o e s e b h s s et ais Charles Maggiore
ATSTIRINEGR A S Sl Sl i o L et Dt L e Jordan Hahn
WIIEETASMSE s G AR GRENER et el s v s ossaeat Lauren Woods
A BPHATN@EOREES MANS i b, James Martindale

ALL-STAR CAST OF MEN’S AND WOMEN’S VACATION WEAR

Famous Buffalo Hide Sandals made for us in Men’s and Women’s
showing at

Malchmani

opp. Town Hall

43 CONSECUTIVE YEARS SPEAK FOR THEMSELVES

SCENE

ACT 1.
The living-room of Irene Livingston’s Ritz-Carlton Hotel suite
at Boston, Mass. Time 5:30 P. M.

ACT II.
The same. Time about 11:45 that evening,
ACT III.
The same. Time 3:30 A. M.
PRODUCTION
Production s Managerts . n, . .. B S8 bl e e e s Lauren Woods
Btage MONAOET civ. e o s ohevissnsasteins vanisesss fanasrsversn James Martindale
ASSISEant Stage MANAZTEY ....ouciue.onssnsnonssssavissnesasssstn somaisssnmans Jane Badgers
Ve e A e Dana Bate
ASSISEant 0N AT ..v. vom it wsonsisss dosiomnsmsaThsost de tnsas ons Diane Whitfield
1B T R T e R L IR Rl Ol e e e L Roslyn Beitler
Assistants: Ellen Olian, Joyce Litwak
CREDITS

J. J. the Parrot courtesy of The Moors; Folding Table courtesy of Lands
End Marine Supply, Inc.; Ring courtesy of the Glory Hold.

The 7040# al/W

RESTAURANT and COCKTAIL LOUNGE
Enjoy Outdoor Dining on our Patio

JOHNNY ADAMS AT THE PIANO

At the eenter of town, 203 Commercial Street Reservations call: Provincetown 23




AR PROVINCETOWN
ASSOCIATION
EXHIBITIONS:

1st, July 1 to July 21 — 2nd, July 25 to Aug. 11 — 3rd, Aug. 15 to Sept. 3

. AT THE OLDEST SHOP IN TOWN (across from Cape Cod Garage)

The Candle Shop

Colonial candles made here on Cape Cod and a corner cupboard of
Cape Cod chowders and seafood delicacies

THE PLAYHOUSE MANAGEMENT

VIRGINIA THOMS LePEER: Business manager, director, designer, treasurer of the
Provincetown Playhouse Corporation.

CATHARINE HUNTINGTON: Public -Relations, director, actress, president of the
Provincetown Playhouse Corporation.

EDWARD DODGE THOMMEN: Director, actor, clerk of the Provincetown Playhouse
Corporation. Assistant Professor, Boston University School of Fine Arts; Lecturer,
Tufts University; actor, director of stage plays, films and television in England and
this country since 1946.

BARBARA ROBINSON: Secretary, Publicity.

THE PLAYHOUSE COMPANY 1962

LAUREN WOODS: BA in Dramatic Arts, Rutgers. Summer stock Monomy Theatre,

Chatham, Mass. Acting and technical assistant at Smith College. Production Manager
and Actor.

MARIANNE GLICK: Graduate of Sarah Lawrence College, majoring in drama. Studied
with Joshua Shelley in N. Y. and performed with the Children’s Theatre. Working for
her masters degree at Boston University and teaching theatre. Fourth season with the
Playhouse. Costume designer.

DANA BATE: Summer stock and university theatre at Tufts. Technical and acting experi-
ence with The Poets Theatre, Cambridge, and civic theatres of Rye and Scarsdale,

N. Y. Acting assistant, Smith College Drama Department. Second season at Province-
town. Actor and Sound Technician.

THE CORNER GIFT SHOP—250 Commercial Street
THE PROVINCETOWN INN GIFT SHOP
THE MAYFLOWER GIFT SHOP—317 Commercial Street

CROWN & ANCHOR MOTOR INN 05z

Next to the Playhouse
PRE-THEATRE: distinguished dining
INTERMISSION REFRESHMENTS: The Terrace Bar
AFTER-THEATRE: Edwardian Lounge — Dave Summers at the piano ’?Q)’ \@

PROVINCETOWN INN and MOTEL

1 Commercial Street
PHONE 1030

BEFORE the Theatre Enjoy your Favorite Cocktail
and a Delicious Dinner in our Spacious
Main Dining Room

AFTER the Theater visit our Cocktail Lounge and
enjoy the Music of IRA BATES

RONALD CAMERON: Eight years with the Dublin Gate Theatre and North American,
Tour, one year at The Liverpool Playhouse (Amos Shelton Productions) and Dundee
Repertory Company. Summer theatre at Niagara Falls.

RICHARD KAVANAUGH: For the month of August, after fulfilling an Army commitment. ;
Played in support of the Cape Symphony as a dancer. Will be remembered for his
leading roles last season. Fourth season at Provincetown.

CHARLES KEATING: From England via Canada, Niagara Falls, The Buffalo Studio
Theatre, and The Cleveland Playhouse. First season in Provincetown.

CHARLES MAGGIORE: Graduate Adelphi College. Two years Neighborhood Playhouse,!
Berghoff Studio, N. Y. Boothbay Playhouse, Saranac Playhouse, Provincetown Play-
house, second season. Narrator for Deborah Zall Dance Company. Technical work
with The Circle in the Square.: Actor and House Manager. '

CLYDE NORTON: Degree in dramatics from Catholic University and study in acting at
the American Academy and Boston University. Third season with the Provincetown
Playhouse. Actor and director with local theatre groups in Greenwich, Conn. area.
Actor and Box Office.

BETH SANFORD: Graduate study in dramatics, Catholic University. Fifteen years
experience in colleges, civic theatres and radio. Director for Children’s School of
Creative Dramatics, Westport, Conn. First season at Provincetown.

JANE BADGERS, ROSLYN BEITLER, GEORGE BLANCHARD, RUTH ISREAL, JOYCE
LITWAK, JAMES MARTINDALE, ELLEN OLIAN, MARION SHATAN, DIANE
WHITFIELD, ELLEN TERRY WOODS

east end gallery

paintings — sculpture
shows change weekly

491 commercial street

open daily 10 a. m. to 11 p. m.

FLY

Provincelown - Boston Airline, Inc.

FREQUENT DAILY FLIGHTS
Provincetown 240 Logan 7-6090




IT’S ALWAYS CHRISTMAS AT
The Noel Shop
opposite the theatre

FEATURING CAPE COD ARTS AND CRAFTS
AND CHRISTMAS GIFTS FROM EVERY CORNER OF THE WORLD

YOU ARE CORDIALLY INVITED TO COME IN AND BROWSE

SCHEDULE OF SIX PLAYS — July 1 - September 3

From the following list
An evening of O’Neill Sea Plays — The Rope, Ile,
The Long Voyage Home
Present Laughter, Noel Coward
The Rose Tattoo, Tennessee Williams
The Aspern Papers, from Henry James
The American Dream, Edward Albee
A New Play to be announced
M*' The Private Life of The Master Race by Brecht
< 2 = Light Up The Sky, Moss Hart
: % 5 o é ‘ The order of the plays will be announced

START YOUR DAY WITH
A HOME-STYLE BREAKFAST

The TOWN CRIER RESTAURANT

BREAKFAST — LUNCHEON — DINNER

Open Daily from 7 a. m.

Provincetown on Scenic Cape Cod Center of town

ciro and sal’s

cucina italiana
5:30 - 11:30
reservations 8324 — 4 kiley court




Edward Thommen

3 Plays Sef
Af Cape Ilp

PROVINCETOWN, June 27 —
Works of Eugene O'Neill, noted
playwright who began his writings
in Provincetown, will usher in the
1962 season at the Provincetown
Playhouse on the wharf Sunday
night when a special first-night
presentation is scheduled.

The O'Neill offering will include
“The Rope,” “lle,” and “The
Long Voyage Home. These early
plays of the famed playwright are
now seldom played, and ‘“The
Rope” is added to the Playhouse
list for the first time.

Dana Bate, returning from last
year, plays the lead role of
Abraham Bentley in “The Rope,”
with a new member of the com-
pany, Charles Keating, as his son,
Luke, and Ronald Cameron, as
the Irish farmer, Pat Sweeney.
Marianne Glick plays Annie
‘Sweeney, and the young daughter
will be played on alternate nights
by Joyce Litwak and Roslyn
Beitler.

In “Ile,” Clyde Norton, also re-
turning from last year, takes the
powerful role of Captain Keeney,
whose whaling ship, Atlantic
Queen, is frozen in the ice of the
Bering Sea. Ronald Cameron is
the steward and Dana Bate, first
mate, with Charles Maggiore, a

cabin boy, in contrast with his|!
next part as the lead in “The Long|

Voyage Home.”

In this last play, the entire|,
male company is on stage with|.

Mr. Norton again conspicious as
the evil proprietor of a water-
front ‘“‘dive.” Beth Sanford will
perform in “Ile” as the Captain's
wife, and Diane Whitfield, Ellen
Olian, Jane Badgers and Virginia

Thoms will play in “The Long

----- an TTamn

101€ Uilee upi

range of chaxacter work for the f
Provincetown company, and op-|
portunities to play in contrasting|’
roles in one evening. Settings of|.

the three plays has been designed

by Robert Troie of last year’s|

company, who spent the first re-

hearsal week at the playhouse',

here before leaving for his Sum-

mer engagement with a company|.

at Rutgers.

Marianne Glick has designed
the costumes; lighting is handled
by George Blanchard, and Lauren
Woods, who is performing in two

-7 |of the plays, is production man-|

ager. James Martindale, also in
the cast, is stage manager. Ed-
ward Thommen directs the pro-
duction, his 9th O'Neill opening
since 1956.

An innovation has been added
for the Playhouse audience this
season, with the opportunity to
dine next door at the Crown and
Anchor Motor Inn on a special
dinner-theater ticket combination.
The plan has been arranged
through co-operation of the hotel
owner, Staniford Sorrentino, and
the playhouse managers, and be-
gins with the opening Sunday
night.

There also will be a cross-over
from the Playhouse wharf for use
at intermission, also before and
after the play.

On opening night Sunday, the
cast will come into the Green
Room Room to meet the audience
after the performance, and again

Monday "night. At various times| "

during the season this custom will
continue. It is specially arranged
for the opening since almost the
entire company will be in the cast
of the three O’Neill plays.

T~




Cape-tip Ployhouse to Usher In Season With O'Neill Play

Eacsss S = The last of the old whaling wharves at the Cape-tip is utilized as an entrance to the quaint and
renowned Provincetown Playhouse. First-nighters will assemble at the Summer theater next Mon-
day for an O'Neill opening. July 2 is the traditional start of the season for the playhouse company.
(Photo by John Lindquist, Boston)




"ANDARD-TIMES, MONDAY, JULY 2, 1962

PROVINCETOWN, July 2—
Provincetown P 1ay house-on-the
Wharf opened its 1962 season on
an auspicious note last night, of-
fering three of Eugene O’Neill’s
earlier sea plays and providing
excellent theater to a sellout first-
night audience.

“The Rope,” “Ile” and “The
Long Vovage Home,” conformed
‘{o the tradition of starting the
|season with an O’Neill play. The
famed playwright wrote his ear-
lier plays, including the .ones
shown last night, in Provincetown.

“The Rope”” had a grim under-
lying theme, that of a hangman’s
noose a decrepit miser had
mounted for his wayward son,

ter discover his hoard attached to
the noose. She delights in fling-
ing the glistening coins off the
cliff, as her wayward brother
had taught her.

This play is one never shown
in the present playhouse, and, al-
though the theme was grim and
forbidding, it was well done.

Dana Bate played the old man,
Abraham Bentley; Marianne
Glick, the daughter, Annie; Ron-

only to have his mad granddaugh-| -

ald Cameron, Pat Sweeney, An-
nie's hushand; Mary, their child,!
Joyce Litwak, and Luke Bentley,!
{the wayward son, Charles Keating.!

“Ile” is the story of a whaling
captain who, although caught in,
ice for many months off the Paci-
fic Northwest Coast, refuses to
return home, for until the holds
are full of oil, although it could;
mean mutiny of the crew, and
madness for his wife, who accom-
panies him.

Captain Keeney is played by
Clyde Norton; his wife, Beth San-
Bate; lue siteward, Lonaid caiil-
eron; Ben, the cabin boy, Charles
Maggiore; James Martindale,
George Blanchard and Charles
Keating, members of the crew,
and Lauren Woods, Joe, the har-
pooner. :

The final play, “The Long
Voyage Home” concerns a
Swedish mariner, Olie Olson, who !
tries to return to his farm, but;

O'Neill Sea Plays Provide
‘Excellent’ Cape-tip Opene:

falls in with an iniquitous bunc!
and is drugged.

The drunk scenes by Olie’s com
panions, are something to see. T
is excellently portrayed.

Characters include Ronald Can
eron as Corky; Charles Maggior:
Olson; Charies Keating, Driscol
Lauren Woods, Ivan; Clyde. No:
ton, Joe, the proprietor; Jame

Martindale, Nick, a ‘“‘crimp:
Virginia Thoms, Mag, a barmai
Kate, Dianne Whitf Fred

Ellen Olian, and two ‘‘rou
Dana Bate and George Blanc
Edward Thommen, director, d:
an excellent job with these thre:
and this first 1962 offering by th
Provincetown group, speaks we

for prospects for the season.
N.G.}




The

Cape’ Codder

Thursday, July 5, 1962

Theatre Review

“Sea Plays”™

The Provincetown Playhouse a-

" zain opened the season with Eugene

O’Neill. The bill of three one-act
sea plays consists of THE ROPE.
ILE, and THE LONG VOYAGE
HOME.

The first has an earthy setting in
a vast dark barn on a rundown
farm; through the wide open door
are seen sparkling, windy seashore
cliffs, inside a rope noose hangs
ominously. Here we meet Abe, the
gospel spouting old father (Dana
Bate). his daughter (Marianne Glick)
and her husband (Ronald Cameron)
who are struggling to keep the farm
'going. The return of Luke (Charles
Keating), a seafaring son of Abe’s
creates antagonisms and the action
of the play rises to a suspected. but
none-the-less exciting climax.

“lle™ is the pronounciation given
for the whale “0il” sought by
Captain Keeney (Clyde Norton) in
the second play. Here the setting
is the cold chart hung cabin of tha
icebound ship. The crew has become
restless and the captain’s wife (Beth
Sanford), the only woman on board.
is despondent. (Supporting roles are
played by Charles Maggiore. Ronald

Woods). Attitudes change when it
is reported that the ice is breaking
up.

The colorful, action-filled last
play takes in the small bar room of
a low dive on the Londoa water-
front. It shows how Nick, the
crimp (James Martindale) with the
help of the proprietor (Clyde Nor-
ton) and Freda (Ellen Olian) —
and with no help from ‘the over-
indulged barmaid (Virginia Thoms)
— cruelly ensnares Olson (Charles
Maggiore) for a long voyage of
hard labor, (His crew mates are
played by Ronald Cameron, Charles
Keating, and Lauren Woods).

O'Neill's deftness is apparent in
all of these plays. One marvels at
his ability to capture different
manners of speech and his per-
ception of human feelings. )

The effective sets credited to
Robert Troie are complemented by
Marianne Glick’s costuming, ap-
propriate in every detail even to
the shoes and boots. Accolades to
all the actors for their varied and
definitive portrayals and top tribute
to the director Edward Thommen
for cohesive, polished productions.

Poan Sparrow
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SH b e 0L

1962
Provincetown
Playhouse
on.the Wharf
MANAGERS SINCE 1940
Virginia LePeer

Catharine Huntington
Edward Thommen, Director

Noel Coward’s
PRESENT LAUGHTER
a comedy of theatre people

Directed by Edward Thommen

BLGINNING MONDAY, JULY 9
Playing through July 21

Evenings at 8:30 Call 955-W

Seats $1.55, $1.75, $2.20 (tax inc.)

Special Dinner-Theatre package
at the CROWN and ANCHOR tel. 1430



CAPE COD STANDARD-TIMES, TUESDAY, JULY 10, 1962

‘|to pleased theater goers at the

(| Thoms;
.|Bate; Morris Dixon, Charles Mag-

/|anne Glick, and Lady. Saltburn,|'

~y—

Coward Play
Is "Pleasing’

PROVINCETOWN, July 10—
“Present Laughter,” by Noel
Coward, a gay and sometimes
confusing bit of comedy, opened

Provincetown Playhouse last
night. ’

The comedy gives a hilarious
study of what goes on behind the
scenes among actors and the
adoring public.

An actor at the height of his
popularity, Garry Essendine, is
well played by Clyde Norton, and
the many predicaments to which
he falls prey offer pleasant the-
ater fare.

The many women who flock to
the feet of the idol, their methods
of getting into his presence, the
ways used to attach themselves
to his ever lengthening list of
conquests, falls quite naturally
into place for the audience, which
is keyed up to receive just about
anything.

However, it all ends well dur-|
ing the short third act, when Es-
sendine is about to leave for his
forthcoming trip to Africa. His
wife, Liz, is played by Beth San-
ford.

The fast-moving action, in Es-|...

sendine’s studio in London, in-
cludes 11 members of the Play-
house company, and all do a cre-
itable job.

Daphne Stillington is played by
Ellen Olian; Miss Erikson, by
Joyce Litwak; Fred, by Charles
Keating; Monica Reed, Virginia
Ronald Maule, Dana

giore; Hugo Lyppiatt, Ronald|,
Cameron; Joanna Lyppiatt, Mari-

Catherine Huntington.
Edward Thommen is director;|
Lauren Woods, production man-|,
ager: James Martindale, stagel,
manager, Jate badgers, propci
ties. N.G.N. I

-”Q(QO fca&q Q@(}i‘der,sb”,.}hursday,eg*g{ly 142’5"’]962.

Theatre Reviews

“Present Laughter”

Once the curtain falls, PRESENT
LAUGHTER is past entertainment,
for this light comedy by Noel Cow-
ard has no thought of future retro-
spection. However, the clever inter-
weaving of situation with situation
performed with pungent lines readily
retains an audience.

The  ‘Provincetown Playhouse
opened its two week run of this
play with a ponderous take-off, but
by the third act they were flying
so fast we would eagerly have pack-
ed with them to Africa to prolong
the fun. Yet over all it should have
been lighter and brighter; actors
should remember that great volumes
of words does not necessarily re-
quire great volumes of sound. For
this particular play a small stage
is a great handicap; the delightful
details dressing the studio set blur
the total scheme; costumes well
chosen in every instance are often

half hidden by the furniture which -

in turn has to be too small for
sprawling; the blocking and crossing
is occasionally confusing instead of
convincing. With such limitation,
the company deserves applause for
the production.

Noel Coward wrote PRESENT
[ AUGHTER as a vehicle for him-
selt. | wonder 11 even he could act
the character he created: vain, know-
ledgeable, charming, suave, sentient,
and desirable. That Clyde Norton
does not achieve all this as Garry
Essendine is not to his discredit; he

gives a well-paced, witty perform- |
ance. Marianne Glick sparks the |
whole show as the glittering, preda- |
tory Joanna; this versatile actress is |
a delight to watch. They receive
admirable support from attractive

Ellen Olian .as the emotional Da-

phne, charming Catherine Hunt-
ington as her aunt, poised Beth
Sanford as Garry's clever wife, Liz.
and a beautifully coiffed Virginia
Thomas as his efficient secretary,
Monica. Also in the cast are an
intense Charles Maggiore as Morris.
Joanna’s lover, an engaging Ronald
Cameron as Hugo her husband, and
jaunty Charles Keating as Fred
the valet. In character roles are
Joyce Litwak as the spiritualist and
Dana Bate as Roland Maule. In
the latter Coward satirizes the avid
English playwright of the day and
Mr. Bate exploits the part to per-
fection.

Joan Sparrow



WEDNESDAY JULY 25, 1962

NEW BEACON

| Brecht Play leen
Excellent Production
' At Playhouse

In presenting Bertolt Brecht’s tragi-
comic parody of civilization, “Private
Life of the Master Race,” the Prov-
I incetown Playhouse deserves a great
' deal of credit for their ambitious un-

dertaking. Though written in the early|

11930’s and dealing with the rise of
| Naziism, ‘the play is no less pertinent
! today. Brecht’s uncanny ability with
language enables him to transgress the
passage of time and perhaps accounts
for the recent surge of interest in his
work. Brecht’s language pulls no
punches, but when it is crude it is fit-
tingly so and when it is witty it is with
a caustic subtlety that has one cringing
beneath: the laughter.

The current production is presented
in a style long overdue at the Play-
house. Virginia’s Thoms’ angular black
backdrop with its cleverly designed

prop pieces, aided by George - Blan-
chard’s efflective lighting, contributed

<) much to the overall success of the play,

and is the only possible treatment of
the fifteen short scenes, six songs and
the reading of a poem which comprise
the Brecht work.

moving and eﬁect‘.we *

A bit of cutting or omission, perhaps
in Children’s Shoes: or, the . léngthy
Winter Relief and a grea;ber variety of
intensity among: the female members
of the cast would perhaps make  this
already fine production an even better
one. Since the run is being extended
for a second week it is certain to im-

. 5L TR £1.E SRS

prove steadily.

main prop and use of other stylized| '~

| stylized fashion of Restoration Comedy.

| representation of justice. Ailso worthy

the play’s translator Eric Bentley, was

L R.

In each scene the characters simply
L represent anonymous personalilites and
each of the Playhouse company per-
forms in a variety of brief roles. Of
| the players, Ronald Cameron, Dana
| Bate and Charles Keating were uni-,
formly excellent; it seemed ‘they could|
do nothing wrong. Called upon to make
a choice, it would be for Mr. Cameron,
as star ,though Mr. Bate gave the best,
| musical performance and his rendition
l of the Gierman Miserere, which neatly
summed up the play’s meaning, was
noteworthy. Director Edward Thom-
men at the organ accompanied the
singers in music reminiscent of Three-
penny Opera.

Several of the scenes were particular-
ly good, but University of Goettingen
was outstanding. In it Mr. Cameron
and Mr. Bate portray an old and a
young scientist; the younger wishing
to transmit a bit of perfectly harmless
information to his elder, but because of
the political situation, being extremely
| careful of the way in which he does so.
The two actors gave a heautifullv co-
ordinated performance inn the highly

Mr. Bate was also wonderful in Augs- |
berg, portraying the sadly ‘confused |
judge in a satirical and intricately wov-
€n scene detailing the flagrant mis-

of mention were The Betrayal with
Clyde Norton, Two Bakers, The Sermon
on the Moynt and The Informer.
George " Blanchand’s  compassionate
reading of the final poem, a plea by
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THURSDAY, JULY 26, 1962

German Poet-Playwright Meets Critic

In 1950 the late Bertolt Brecht, famous German poet
and playwright met Eric Bentley, the eminent critic and
theatre authority, whose English version of Brecht’s play,
“Private Life of the Master Race” opened Monday at

the Provincetown Playhouse.

Mr. Bentley, a Summer

resident of Wellfleet, has given permission to Edward
Thommen, director, to use his new revisions and attend-
ed rehearsals at the Playhouse.

“Master Race”
Moves Audience

The audience seemed reluct-
ant to leave after the final curtain
Monday night. The opening per-
formance of Bertolt Brecht’s “Pri-
vate Life of The Master Race”
will probably be recorded as one
of the finest performances ever
witnessed in the Provincetown
Playhouse. It is a play concern-
ing Hitler’s Nazi rule. The life
of his slave people is ‘lluminated
and elucidated most eloquently
and, finally, the preciousness of
peace, which is the main point in
the telhng, is_brought home. The
town . _group put
the emo‘hons were
strummed even to comic relief,
and they did nobly with an under-
]takmg that cz for great effort.
“"Attention is focused on the theft
of minds and the awful degration
that follows in a life of fear and
bereft of civilized ways in the 15
scenes, Breslau 1933 to Cologne,
1938. Alternating with doleful
strains of an organ, Director Ed-
ward Thommen is the announcer
who excellently carries on the
spirit of what is happening.

One high point is Beth Sanford’s
portrayal of the Jewish wife who
is about to flee. She is really con-
vincing with her last phone calls
and rehearsing, alone, the farewell
to her German scientist husband.
Ronald Cameron, with his fine hu-
mour, is real good as the worker
not in the party groove, who is

trapped in banter with a Nazi.
One scene, “The Working Man On
The Air,” depicts a radio announ-
cer and his puppets. In this Ros-
lyn Beitler is the twoman work-
er who chatters what she is sup-
posed to say and does it like a
real captive. Another excellent
bit is the laboratory scene of ihe
two unpatriotic scientists, Ronald
Cameron and Dana Bate. The
fear-struck home with the Nazi
boy who might betray his parents
when they unguardedly speak
their own minds is outstanding,
with Ronald Cameron, George
Blanchard and Marianne Glick.
These are simply samples, for
everyone in the large company
(numerous players acted in more
than a single role) did well and
they all seemed to maintain the

Songs by Dana Bate, Betty Kay
Cahill, Charles Keating and Vir-
ginia Thoms heightened the dra-
ma. In conclusion a plea in verse,
“To My Countrymen After Two
World Wars,” by Eric Bentley,
wag spoken by George Blanchard.
Mr. Bentley, vacationing in Well-
fleet, did the English version of
«“private Life of the Master Race.”
He made some adaptations for the
Provincetown showing. He was
present Monday evening. He
must have liked what he saw and
heard.

Because of the success of this
play it is being held over until
August 4.

J. J.

Subscribe to The Advocate



New Play Set |
For Cape-tip

Drama Is a ‘First’
On Theater Circuit

PROVINCETOWN, July 19 —
“Private Life of the Master
Race” by Bertolt Brecht, adapted
by Eric Bentley, presented for
the first time anywhere in the
Summer theater circuit, will open
Monday night at the Province-
town Playhouse.

Noel Coward’s “Present Laugh-
ter,” held over for a second week,
plays through Saturday night.

“Private Life of the Master
Race” was translated by Mr.
Bentley and directed by Mr.

Brecht himself in New York in
1945. It was revived off-Broad-
way in 1956.

The current “Brecht on
Brecht,” played in New York,
featured one of the scenes, ““The
Jewish Wife.” Mr. Bentley has
been making some changes in
his original adaptation and these
he is allowing the Pravincetown
Playhouse to use for the first
time, calculated to bring out the
continued relevance of the epi-
sodes in the present time.

The intense scenes which make
up the play, and the songs ex-
pressive of each, reveal Brecht’s
hatred of war and his indictment
of the barbarity which accompan-
ies military force in all its as-
pects.

The production as FEdward
Themmen directs it will have the
advantage of Mr. Bentley’s ad-
vice, as he is spending the Sum-
mer in Wellfleet and is making
a record of the poems and songs
of Brecht for a New York record
firm.

The costuming by Marianne
Glick offers unusual problems,
for there must be quick changes.
The scenes, designed by Virginia
Thoms, and lighted by George

rapidity, and significant songs
and chants must bridge these
changes. The vivid progression
with its mounting tensions will
conclude with an unpublished
poem by Mr. Bentley, bringing
unusual interest and value to
this first production of this play
in the Summer theater.

Every member of the profes-
sipnal and supporting company
will be performing, many of them
In as many as five different
roles in this demanding play.

Thursday, July 26, 1962

The Cape Codder

“Private i.ife ()/
The Master Race”

‘Bertolt Brecht's play, The Private
Life Of The Master Race, gripped
a capacity audience at the Province-
town Playhouse on its opening last
Monday night. The Eaglish version
of this German plavwright’'s epic
drama s an Eric Bentley translation,
The music is by Hanns Eisler and is
slightly reminiscent of that by Kurt
Weil for The Three Penny Opera.
In this case there is not enough
music to be a burden to the cast,
but enough to enhance the whole
production. Likewise, the sets and
costumes do not hamper the action,
but help project the mood. -

The play directed by Edward
Thommen has a large cast and
fifteen scenes in different German
cities during the years 1933 to
1938. They reveal the emotional
impact of war and intrigue on per-
sonal lives, This grim subject does
not mean that the eveniag is with-
out humor. Most notable in. this
respect, perhaps, is a scene at the
University of Goettingen with two
physicists nimbly played by Ronald
Cameron and Dana Bate.

The prcblem for the Jewish wife
in Nazi Germany is well set forth
in a scene stirringly played by
Beth Sanford. Alone she projects
the tension of her situation. Her
husband is played by Charles Keat-
ing. The 1933 Berlin scene called
The Chalk Cross is filled with tricks.
Featured in this are Charles Mag-
giore an S.A. :Man, Marianne Glick

a parlor maid. Ronald Cameron a

worker, Diane Whitfield a cook, and

other well-done scene is cailed In
Search Of Justice. Here the able
actors are Dana Bate, a judge,
Clyde Norton, a police inspector,
Charles Keating, a junior prosecu-
tor. Charles Maggiore, ancther
judge, Roslyn Beitler, a maid, and
Lauren Woods, a court attendant,
Yet another impressive scene is cal-
led The Informer. In this Ronald
Caheron is the husband, Marianne
Glick his wife, George Blanchard
their boy, and Ruth Israel the
maid.

Theatre Review

scenes together contribute to the
character of the evening. One of
these i1s movingly sung by Betty
Kay Cahill and another by Virginia
Thoms. The brief bits by Dana
Bate, The German Miserere, are
important in setting and maintain-
ing the pace of the production.
Brecht uses the magic of the
theatre to boldly reveal and to
timidly hint. His artistic oscillations
are well captured by the playhouse
on the wharf,
Joan Sparrow
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New Drama
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ls Scheduled
‘Aspern Papers’
Set for Cape-tip NEW BEACON

PROVINCETOWN, Aug. 3 —
A new play will be introduced at
the Provincetown Playhouse Mon-
day night, when the first per-
formance of Robert Rees Evans’
“The Aspern Papers,” originally
“The Confidence Man,” will open
for a week’s run at the Play-
house on the Wharf.

As the title at first suggested,
this version of Henry James’
story of a poet’s surviving love
affair, stresses the machinations
and ingenious - determination of
an American publisher to obtain
the evidence of an intriguing epi-
sode for the biography of the
great man. a ‘

As central figure of the play,
Ronald Cameron of the playhouse
company will carry an important
role. There is a difficult decision|
to make during the closing scenes
and a character part of unusual
variety to maintain, and for this
Director Edward Thommen called
on Mr. Cameron, one of the
most experienced and best ac-
tors in the company.

—

Opposife Mr. Cameron will be|

a group of women, played by
Beth Sanford, as Juliana, sur-
vivor of a poet’s love, now over
100 years old; her niece, Tina,
a spinster, subdued and domin-
ated, performed by Virginia
Thoms; two European-American
women of a certain age, living in
Venice, Marianne Glick and Joyce
Litwak.

Others in significant support
include Diane Whitfield, cook-
housekeeper in the Venetian Pal-
ace, where the scenes are laid;
a maid, Ellen Olian; a footman,
Dana Bate, and an Italian doctor,
Charlae Macoinra

Sets for this premiere are by
Miss Thoms; Victorian costumes
of 1875 by Miss Glick and props
by Charles Keating; James Mar-
tindale is- stage manager. The
playhouse is fulfilling one of the
purposes of each season, pre-
senting a new’ work of unusual
interest by a new author. The
author will be in the audience
opening night. =

.y

| Casting Makes ““The
Aspern Papers” At
Playhouse

“The Aspern Papers,” which opened
at the Provincetown Playhouse on
Monday evening is not the Michael
Redgrave version of the Henry James

| story which ran on Broadway this past
winter. As in the original, a tale deal-
ing with the quest for some unpublished
papers of a long dead American poet,
playwright Robert Rees Evans plods
along at a Jamesian pace. Nevertheless,
the play holds the attention, primarily
lbeoauise of the noteworthy -efforts of
leading players Ronald Cameron, Beth
Sanford, Virginia Thoms and Marianne
Glick. :

Once again Mr. Cameron showed his
maturity and experience as the pub-
lisher’s representative who has come|.
from Boston to Venice to seek out the
dead poet’s papers, reportedly in the
possession of the poet’s aged and poor
mistress. Mr. Cameron played the part
with an appealing combination of sin-
cerity and knavery and he is really not|,
at all dismayed at the end when he is
beaten at his own game.

I admit to pleased surprise at the ac-
complishment of Beth Sanford in the
role of the hundred plus mistress, and
found not only her performance, but
her makeup and costuming, tasteful
and convincing. In the role of her|.
lece, virginia 1noims was a uwlorouglisy .
cowed spinster. who sees in the pub-|.
lisher’s arrival, one last possible glim-
mer of chance and .her portrayal
aroused a satisfactory pity at her hope- |
less situation. Marianne Glick was
seen as a decorative demi-monde ex-
patriot who aids ‘the publisher in the
hope of securing a portrait of the poet
which she would like to add to her
collection. {

Also in the cast were. Joyce Litwak, |
as a friend of Miss Glick’s, Ellen Olian |
and Diane Whitfield as Venetian maids |
and Dana Bate and Charles Maggiore |
as a footman and a doctor. The two

Hsets by Miss Thoms depict a dismal an- |
tiquated Venetian palazzo  and an|
equally elegant and sparkling one/-
3 =k SEE e
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“The Aspern

Papers

73

Henry James is again at the
Provincetown Playhouse with their
current presentation of “The Aspern
Papers.” A literary pursuit invols
ing Americans abroad is the pl
Publisher Eliot Perry dzsperaicly
tries to obtain the papers writien
lorg ago to Juliana Bordercau by a
notable pcet ramsad Aspern.
moreus  Harriet  Bradford ar-
ranges for him an introduction to
the very elderly Juliana and her
neice, Tina. By persuading them to
let him take rooms in their palazzo
Mr Perry hopes to gain a position
for winning confidence and taz
papers. The extznt of his suc
I leave to the rzader or playgoer.

Ia the l2ading role of Eliot Parry,

1
ol.

Ronald Cameron gives an astound-
ing performance, His lires are de-
livered with clarity and spontanzity
and this voluble character is pluy-
ed with a varied pace. Often cast
as a dynamic, self-possessed char-
acter, Virginia Thoms is surprising-
ly cast as the dominated. uncertain
Tina and is a great success in the
part, proof of her professional ver-
satility. Less convincing is Beth
Sanford as the aged Juliana, but
the demands of her rele are con-
tradictory for she should be o!d
and feeble and at the samz time
ford achieves the later at the
expense of the former is forgivable.
Marianne Glick brightens the eve-
ning as Harriect being a poised
hostess and wearing 'becoming
gowns. Good support is given her
by Joyce Litwak as her friend
Hester Crowninshield. Also in the
cast arz Ellen Olian, Diane Whit-
field and Dana Bate as servants and
Charles Maggiore as a doctor.

Authentically mounted -the play
as costumes of the 1880's and two
‘enctlian settings: one the bright
rawing room hung with beautiful
aintings in Miss Bradford's pal-
zz0; the other a close apartment
v the palazzo of Juliana, Praise
Oes 1o the company for this and
Iso for the varisty of lighting and
und effects.

ThisA new play is an excellent
ramatization by Robert Rees
vanvx. Fourteen years ago the
rovincetown Playhouse produces
‘enrv James' “The Bostonians.” |
SHCHhoCk toay o WOy Pray it
tavy costumas on a hot night.
sven  years later their James’
Portrait of a Lady™ was somewhat
stter. This piece, however. deems
ll..l‘\.?h praise. One mite of adverse |
'1“uc1'sm.: it is too long. Coasidering
S 1t Is to Mr Evans' credit as
ell as (o that of the cast and di-
xctor, Edward Thommen, that the
adience  enjoys every nuance of
s length, Perhaps “The Aspera
apers” is a better chojce of the
‘mes material; more than that this :
aywright has filtered out whzni

rests well only on a printed page
and has given us an enhanced
residue of pure theatre.

Joan Sparrow
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Audience Enjoys
“Aspern Papers”

It is worth more than the price
of the show just to see Beth San-
ford, in admirable makeup and
costuming, play the role of a ro-
mantic-evil old lady at the Prov-
incetown Playhouse this week.
She is a superb actress in this
characterization. Whenever af-
fairs of the little theatre on the
wharf are reviewed at any distant
time, Miss Sanford, as the devas-
tating crone, surely will be re-
membered.

Robert Rees Evans’ dramatiza-
tion of Henry James’ novel “The
Aspern Papers,” went on the
stage for the first time Monday
night. Mr. Evans, Director Ed-
ward Thommen and the company
of players scored a notable tri-
umph in the career of the Prov-
incetown Playhouse. The aud-
ience said so with a great burst
of applause.

So much is packed into this
play to captivate an audience. Mr.
Evans, a Boston = newcomer in
playwriting, shows proof he is a
fine craftsman in his deft treat-
ment of the James’ theme.
narrative of good and evil in con-
flict tells of the American ‘“ro-
mantic exiles” of early times who
brought art and culture from Ven-
ice to Boston. The plot centers
on an American publisher’s man
who exerts every means,
thievery, to wrest from a crafty
old soul the love letters sent her
by a famous poet in her romanc-
ing days. The range of double
meaning that James, master of

ed throughout the show. The en-
actment starts smoothly, gradu-
ally gains momentum and finally
comes to a feverish pitch, with
the actors given full opportunity
to show the best of their talents.
Trickery, scheming, love, humor,
bitterness, cruelty, pathos are
shown.

The |

even |

Beth Sanford, as Juliana Bor-
dereau, does not steal the show,
splendid as she is. There are
other roles played to the hilt.
Virginia Thoms does something
exquisite as the sad niece. Tina,
enslaved to the will of her dom-
inating old aunt. She plays the
role progressively with nice res-
traint and brings it to a crash-
ing point when the aunt brings
her to her knees and forces her
to reveal what she wants to know.
Her thwarted love for the pub-
lisher’s man is rich with tender'’
pathos. Ronald Cameron plays
Eliot Perry, the schemer and false
swain, He has a large part in
carrying along the performance
and he does it with great vigor
and makes it very real. Ellen
Olian, as Rosanna, the maid,
Marianne Glick, as Harriet Brad-
ford, Joyce Liwak, as Hester
Crowninshield, Diane Whitfield as
Olympia, Dana Bate, as thet foot-

S T | o i = RS WA
doctor, complete the uniformly
capable company.

The costuming is delightful,
particularly Harriet Bradford’s
Victorian style. Again the set-
tings are very satisfying, espec-
ially the simple charm of old Jul-
iana’s apartment in the Venice
palazzo. Lest the director, Mr.
Thommen be taken for 'granted,
a fine bouquet should be thrown

to him for putting the actors
through their paces so handsome-
ly.

The final line of the play is a
gem. Tina has even proposed
marriage in pathetic desperation
for the love she hoped for. The
man is at the door, about to go
out of her life. Tina: “Mr. Per-
ry”. Perry: “Yes?” Tina: “I.want
to loo kat you.” She turns in her
chair and they face each other.
The play ends.




CAPE COD STANT

\RD-TIMES, FRIDAY, AUGUST 10,

1962

Triple Pl
Bill Slafe

One-Act D:
Set for Ca;

PROVINCETOWN,
A triple bill of one-¢
rehearsal this week
Monday night at th

town Playhouse-on-th
present production
Papers” runs throug!

Leading off the
next week will be a
on a business ‘‘dea
three men, performc
Martindale, Lauren
Ronald Cameron.
Robert Lehan, was v
incetown company
1960 season.

‘“The American Dr«
ward Albee, was dev
|author as a comn

plight of Americans
accept uncritically

complacency, cruelf
tion and vacuity . .
finds characteristic
society.

On the same progr

tie

f

imas
2-tip

ug. 10 ~—
plays, in
will open
Province-
Vharf. The

* he Aspern

Saturday.
cater fare
hort satire
involving
by James
Joods and
ie author,
i the Prov-
luring  the

m,” by Ed-
ped by the
nt on the
ho seem to
emascula-
" which he
of today’s

1, the com-

with wisdom

Cast in this rare verse play|geth
wife debate with God, the prob-lare Charles I\eatmg in the role [ Catharine

pany presents a theater piece by|lem of underserved suffering in|of Job; Marianne Glick, as Job's|Kavanaugh and Charles Maggiorev;i
the eminent poet, Robert Frost,|an llloglcal universe, is examined wife; Dana Bate plays God, and|are cast.

dealing with a more universal as-
pect of human suffering through
the story of Job. As Job and his

and wit.

Huntmr'lon

WEDNESDAY, AUGUST 8, 1962

Albee’s ““The American
Dream” In Program
Of One Acters

Rehearsals are in progress this week
for a program of three one-act plays to
open at the Playhouse on Monday, Au-
gust 13. Full of variety and humor, the
three plays will mark the seventh week
on the Playhouse calendar, continuing
through Saturday, the 18th.

Edward Albee’s “The American
Dream” will recall the hilarious “Sand-
box” by the same author, presented
with enormous sucess last season.
Catharine Huntington will appear as
Grandma, Beth Sanford as Mommy,
Charles Maggiore as Daddy and Virgin-
ia Thoms as Mrs. Barker. Joining the
company for the month of August, Dick
Kavanaugh will take the role of the
Young Man. In true Albee fashion the
play is both humorous and deeply ser-
ious as he comments on the American
scene.

“A Masque of Reason” by Robert

! Frost and “The Procedure,” a new play

by Robert Lehan, a former associate of
the Playhouse, will share the hill with
“The American Dream.” The Frost
play is in the form of a witty debate be-
tween Job, his Wife, and God, las Job
demands an explanation for his unde-
served suffering Charles Keating is
cast as Job and Marianne Glick as his
Wife. God will be played by Dana
Bate and a wasp-like Satan by George
Blanchard.

Other members of the company ap-
pearing in “The Procedure,” a look at
the business world, are Ronald Cam-
eron, Laurén Woods and James Mar-
tindale. This lively program, comment-
ing on the universal and the particular
is directed by Edward Thommen. Rob-
ert Rees Evans’ “The Aspern Papers”
will continue at the Playhouse through
Saturday.

To exaggerate is no crime; if it
were, all writers and all lovers might

be jailed.

Subscribe to The NEW BEACON

George Blanchard, Satan. All three plays are set on a

In “The American Dream,”|plain stage with great freedom
Sanford, Virginia Thomas and. originalit
Richard|Ed ward

e

y of theater style,
Thommen is directing.
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Playwright Lool—<s—
To Stage Future ; |

By Jack Johnson e

Robert Rees Evans f
This week Robert Rees Evans
witnessed the first production of |
his first play on the stage of the)
little wharf theatre at Province-
town. It is a dramatization of
Henry James’ “The Aspern Pap-
ers”’. Rather than do a play en-
tirely of his own, he was so thril-
led by his first experience of
reading James he determined to
make a dramatization of the nov-
el. James’ irony and baring of
hypcocrisy was the appeal.
Mr. Evans has had much ex-

tor in numerous places, including
one year of teaching English in
Japan. Now he is working on a
| Ph. D. But in his 33 years he has
also been a longshoreman, sea-
man, truck driver, janitor, soldier,
laborer, exterminator, garbage
collector, proofreader. All of
which should be a help in fash-
ioning future plays of his own.

He is an amiable man—six feet,
two, and 200 pounds—with a cer-
tain friendly expression. Parti-

in his chosen career of playwrit-
ing.

“My imaginative mother allow-
ed me to quit High School and got

I had a lot of experience as an
actor and in other fields before I

perience as an actor in this coun- |
try and Canada and as an educa- |’

cularly noticeable is his very ar-}
ticulate way of speaking his]|:
thoughts. He is outgoing and you|.
wonder what is in store for himj-

me into the Pittsburgh Playhouse. |

turned to writing this play. I
like irony. I’d like to do in drama
what Thomas Wolfe did for the
novel.” '

He doesn’t agree that the cycle
»f grim or sordid plays, present-
:d as ‘“realism,” may be grinding
oward an end. ‘“No, I don’t re-
rard it as a cycle. We choose
vhat we want in the theatre. I
mm a great admirer of Tennessee
WNilliams. At first he was con-
lemned, then he actually changed
he audience by providing some-
hing previously left out. Even
tugene O’Neill lacked this some-
hing—the giving of a better pic-
ure of the whole man. Williams
ralled it ‘the dark side of the
noon’. Now we’ve got that, where
lo we go? 1 believe we're ap-
yrocahing a greater synthesis to-
vard a vision of the whole man.
Nilliams, as much as anyone, has
iven us something to fight
igainst.

“But the theatre is always ad-
rancing in the interpretation of
ife and there will always be new
ylaywrights with  varying fresh
pproaches. I believe the pres-
nt times are too grim for a great
omedy. But if a playwright
comes along with a great comedy
1e will be presented, too.”

He has much respect for the
>rovincetown Playhouse. “It is
me of the two fine adventuring
heatres in the country. The other
= the Meveland Plavhonse One
eels that the country begain nerc
ind in threatre O’Neill gave Pro-
rincetown a traditional mission.
sikewise the Western Reserve be-
san in Cleveland. The same idea.
[hey’re the oldest in the country
n repertoire that have lasted.

1

Here you get both tradition and
an attack on tradition. In this
way we find the dramaturgical
roots.”

This week =Zabert Rees Fvans

WAMMCSSEU  UIC LDy Pryduiuiuid us
his first play on the stage of the
Provincetown Playhouse, where
his dramatization of Henry James’
“The Aspern Papers,” originally
titled “The Confidence Man,” is

being presented.
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3 Plays at Provincetown
Take ‘Pleasant’ Jab at Life

PROVINCETOWN, Aug. 14 —
mmer theater-goers in Prov-

etown saw and heard a delight-
three-play program of drama
t night, all of it somewhat light,
that made for good entertain-
nt at the Provincetown Play-
use.
'he offerings were ‘“The Pro-
lure,” a new short play by
bert Lehan; ‘A Masque of Rea-
" by the eminent poet Robert
ost, and “The American
‘eam” by Edward Albee.
All three productions were on
o satirical side, even the Robert
‘ost play, which had as its
asme Job’s suffering after death
id his debating with God on
imanity’s underserved suffer-

o

Are Poetical

Lines of this play were poetical,
ith a rhythm only a poet. could
tain, and the four participants
)k their parts in an excellent
shion, the only live one, Job’s
fe, was played by Marianne
lick.

The poet-author put enough of
e present day into his short play
make it a delightful offering.
iss Glick portrayed humanity,

while the other three were after
death, Job, played by Charles
Keating; God, by Dana Bate, and
Satan, by George Blanchard.

“The Procedure” is a short sa-
tire on a business ‘‘deal.” The
three characters are played by
Lauren Woods, James Martindale
and Ronald Cameron.

“The American Dream,” por-
trays what some persons feel the
average family circle is develop-
ing into nowadays, accepting un-
critically “‘complacency, cruelty,
emasculation and vacuity.”

Players Include

Players include Beth Sanford
as Mommy; Charles Maggiore, a
little henpecked as Daddy; Cath-
arine Huntington, a delightful, ex-
cellent Grandma; the loud Mrs.
Barker ably portrayed by Virginia
Thoms, and the young man played
by' Richard Kavanaugh.

Last night’s program was di-
rected by Edward Thommen, with
costumes by Miss Glick and light-
ing by Mr. Blanchard.

Theatergoers can look forward
to a pleasant evening at Province-
town with the productions this
week through Saturday.

N.G.N

Three One-Act
Plavs

One-act plays arc a forte with the
Provincetown Playhouse, Currently
in their wharf theatre they are pre-
senting three excellent preductions
directed by Edward Thommen and

written by three different play-
wrights. Next week they will re-
turn to the three O'Neill one-act
plays which opened their season
and which won deserved acclaim.

“The Procedure,” first on the
bill this week. is a new play by
Robert Lehan. This brief bit with
only three men in the cast, bites at
business behavior. Lt is a well-
wrought work neatly executed by

Lauren Woods, James Martindale,
and Ronald Cameron.

Next staged is Robert Frost’s “A
Masque of Reason.” His spokesmen
are the ever popular figures of
Job, his wife, God, and Satan. Since
it is the poet who speaks, what is
said is secondary to how it is said.
The “what” is a reiteration of known
truths; the “how™ is a sonant scene

with infinite variety. The slight
dramatic - structure is strengthened
by sleepers of humor. Charles

Keating excels in his portrayal of
Job. As his wife. spirited Marianne

Glick gives another top-notch par- |

formance. Dana Bate plays God
with down-to-earth delicacy and

American Dream Siands
 Out Among One-Acters
At Playhouse

“The American Dream,” by Edwarc
Albee, last on a bill of three one-acter
which opened at the Provincetow

e '_Tmz_—“—-——-——‘_:::h—a' &Y

e ———————— i —
e —

Playhouse on Monday evening, is
cutting satire which takes some Amer-
ican illusions and proved them to be
delusions. In it, Mr. Albee displays an
ability which his countrymen have not
been noted for; the ability to laugh at
oneself, perchance to see ourselves as
others see us. A good part of *“Th
American Dream” is very funny, and !
is at its best in those portions which il
lustrate the author’s fine ear for mim-
icking the banalities of ordinary con-
versation. The play falters as it
gins to calmly pholosophize on
empty shell of the American dream,
point already devastatingly stated sev-
eral times.

The cast, all of whom with the ex-
ception of Beth Sanford, appeared in
similar 'or identical roles in last sea-
son’s “The Sandbox” by Albee, were
fine. Perhaps Richard Kavanaugh, as
the example of young, muscular Amer-
ican manhoc;d, was a trifle too serious,
a fault more with his role than with
his portrayal. Beth Sanford, as Mom-
my, seemed to be straining, but this
too, may be Mr. Albee’s view of Ame:-
ican mommies. As a working unit, we
found little fault with the cast, Charles
Maggiore’s bored, dominated, guilt-
ridden Daddy, Miss Sanford’s outward-
ly attractive, inwardly tense and de-
termined Mommy and Catharine Hunt-
ington’s delightful wise Grandma. Vir-
ginia Thoms was seen as the perplexed
career woman Mrs. Barker and Mr.
Kavanaugh was the perplexed, ma-
terialistic, hollow American dream.

Also on the bill was Robert Frost's
humorous discourse between Job and
God, “A Masque of Reason.” In it
Charles Keating portrays a likeabie,
Job, interested in finding out the rea-

£Emn

be-
the

son whv he has been made tn @
He discusses s situation wiin a very
mortal and charming God, played by
Dana Bate. Also taking part is Mari- |
anne Glick, as Job’s Wife, with a pen- |
chant for the devil and an ineffectual,
weak Satan, portrayed by George Blan- i
chard. [
The program opened with a new play
«“The Procedure” by a former Play-
house member Robert Lehan. Poking
fairly mild fun at big land swindles,
overappraisals, fee-splitting, the cor-
porate image and labor arbitration, the
play details the game of Big Business in
which all the players readily substitute '
for one another at will. :
Reduced to numbers, rather than
names, they were Ronald Cameron, who
again presented a polished pex;'formance
and nice, sharp delivery, James Mar-
"“ndale, as the most slippery of the
r connivers and Lauren Woods as an
agreeable participant in the proceed-
ings. ¢
I R.

~
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Wharf Stages
Three One-Acts

Three one-act plays are present-
ed at the Provincetown Playhouse
this week: “The Procedure,” a
new opus by Robert Lehan; “A
Masque of Reason,” by poet Rob-
ert Frost, and “The American
Dream” by Edward Albee. The
one with the most entertainment
value is “The American Dream”.
It produces the most laughter of
the season thus far at the wharf
theatre.

The banalties, frustrations and
plain anguish of everyday living
is mirrored as comedy. It’s done
in such an exaggerated repeti-
tious way the fun explodes con-
stantly in every direction. Mom-
my is a witch as she loudly de-
livers her very positive repeti-
tious commentaries. Daddy is a

always agreeing with his more
ly declines to be put in her place,

one’s sense of dignity, civilization
is doomed so she indulges in such

to take off her dress and make
herself at home, which she does.
Finally the “Young Man” comes
on as the “American Dream” and
then there’s some unburdening of
the mystery of life. Grandma
confides to the audience at the
close that its all crazy-like, but
‘| the characters got what they think
they want in the way of satisfac-
tion. Excellent are Beth Sanford
as Mommy, Charles Maggiore as
Daddy, Catharine Huntington as
Grandma, Virginia Thoms as Mrs.
Barker, Richard Kavanaugh as
Young Man,

dead pan mechanical scarecrow, |
virile Mommy. Grandma staunch- |°
announcing that when one loses|
expressions as “Nuts!” and “Lis- |

ten, kid”. Mrs. Barker is a pro-|:
fessional lady who is sourly told |

The audience got some laughs
out of “The Procedure,” a trifle

concerning stealing among busi- |4

ness partners. Lauren Woods,
James Martindale, Ronald Cam-

eron did well enough in their res- (

pective roles. Perhaps it’s be-
cause Robert Frost is a New Eng-
land poet, the Playhouse chose one
of his works, “The Masque of
Reason,” for this week. Though |:
the piece has some thoughtful and
interesting comments in the ex-
changes between Job, Mrs. Job
and God, and granted it stems
from the curiosity of mankind,
not all in an audience will ap-
prove of this kind of satire. A
God who casts an appraising gaze
over the legs of a “half-nekkid”
young female doesn’t seem quite
authentic. Charles Xeating is
outstanding as Job; Marianne
Glick is Job’s wife, Dana Bate
portrays God and George Blan-
chard is Satan.

Theatre Reviews

George Blanchard, who suggests
one of those little green men, is
actually a valid Satan.

The evening concludes with “The
American Dream” by Edward
Albee. His cast and his stinging
technique are reminiscent of “The
Sandbox” which the Provincetown
Players have also mounted. These
ridiculous plays make -you laugh
while the playwright punctures
American meres, If I may presume
to give specific meaning to his illu-
sive schemes, “andbox” dealt with
death and “Dream” deals with birth
— the birth of a dream born only
to be dismembered. However,
Albee’s plays are written in a way
that many people see many things
in them. I see Grandma as the
“heroine” whom Catharine Hun-
tington presents with skill, Co-
manager, Virginia Thams, as Mrs
Barker might be thought of as “the
other woman.” Her performance is
alert and proficient. It is a treat
to see these two actresses together,
Teamwork is also shown by the able
acting of Beth Sanford as Mommy
and Charles Maggiore as Daddy.
Could these two be called the
“villains?” The only one left is a
young man, so the well-cast Richard
Kavanaugh who plays this part with
adroitness must be the “hero.” You
figure it out. Albee is elastic enough
to fit every mold, but too mobile
to remain in one. : s
Joan Sparrow
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0’Neill Plays Given
Gonvincing Production

Three one act plays by Eugene
O’Neill, The Rope, Ile and The Long
Voyage Home are given immeasurably

better performances at the Playhouse

this week than when they were put on
as the Company’s first production of
the season in early June. Though the
plays still remain the work of the young
O'Neill, with solider individual charac-
terizations they emerged as tighter
and more convincing, and even Long
Voyage Home, dealing with turn of the
century crimp gangs on the London
waterfront evoked a certain sympathy
and credibility.

Ronald Cameron, who has shown his
excellence and versatility in nearly
every production this summer, was at
his best as the twinkling Irishman of
Rope and the Scobt in Voyage and pro-

vided an excellent contrast to Charles]|,

Keating’s virile performance as Luke
in The Rope.
unglamorous role of Annie
gave her best performance of the sea-

son in this first play which deals greed!:

an ironic ending a la O. Henry.
Dana Bate plays two allied roles in
the aged Abraham Bentley of The Rope
and Capt. Keeney of Ile. Both are men
obsessed and both hold the fates of
: others within their grasp. Mr. Bate
i played Bentley in the earlier produc-
tion, and though his performance was
somewhat more restrained this time, I
still find his conception of age and
senility somewhat naive. His playing

Marianne Glick, in thel
Sweeney, .

; son, though again I still feel her

of Capt. Keeney, on the other hand,
seemed just right, with the stolid New
England stubborness the role calls for.

Beth Sanford, as Capt. Keeney’s wife
teetering on the edge of madness, also
gave a much more satisfactory rendi-
tion of her role than earlier this sea-
col-
lapse at the conclusion would be much
more effective without hysterical
laughter. Her glazed expression is tel-
ling enough.

Richard Kavanaugh was effective in
his brief roles of Slocum in Ile and the
crimp in Voyage. His gestures and]
mannerisms in the latter play, com-
bined with the horseplay of Mr. Keat-
ing, Mr. Cameron and Lauren Woods,
the broad portrayals of Virginia Thoms,
Jane Badgers and Ellen Olian provided
all the merit in this over sentimen-
talized story of a Swedish sailor -‘beset;
by evil on his long voyage home.|
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Charles Maggiore was the unlucky sea-
man and was also seen as a cabin boy
in Ile. James Martindale looked very
good as Joe, the proprietor of the wa-
terfront dive, but I kept wishing he
would be a little sleazier.

I R.




“Sea Plays”

Three of Eugene O'Neill's plays
are reengaging the Provincetown
Playhouse this week. “The Rope”
is as cast the first week this summer.

The Cape Codder

Thursday, August 23,

1962

“Ile™ and “The Long Voyage Home"
“have slight changes caused by the
absence of Clyde Norton, In “Ile”
Dana Bate replaces him as Captain
Keeney and Richard Kavanaugh
takes Bate's former role of mate,
Slocum. In the other James Mar-
tindale plays Joe, the proprietor,
and his former role of Nick the
crimp is played by Kavanaugh.
Among others reappearing are
Marianne  Glick, Beth Sanford,
Virginia Thoms, Ronald Cameron,
Charles Keating, Charles Maggiore,
and Lauren Woods,

Variously set in a barn, on a
whaling ship. and in a waterfront
dive, and in different moods, all
have (he tang of the sea.

Joan Sparrow

THURSDAY, AUGUST 23, 1962

the real meat and potatoes of
O’Neill. Virginia Thoms as the
frowsy barmaid is, for want of a
more elegant adjective, terrific.
Charles Keating as Driscoll
(“Irish whiskey, y’ slob”) is tops
as leader of his celebrating ship-
mates. Others of the company
who are good: James Martindale,
Richard Kavanaugh, Charles Mag-
giore, Ronald Cameron, Lauren
Woods, Jane Badgers, Ellen Olian,
Dana Bate and George Blanchard.

and Boston critics and all those
who are expected to report, with
their superior judgment, news of
world? They appear to be nod-
ding while the best positive news
achievement in the theatrical
story this Summer in Province-
town — the Provincetown Play-

Housc swuly i o

But where are the New York:

‘I|been disappointed.

Theatre Reviews

Appléuse Greets

O’Neill Plays

The Eugene O’Neill show at the
Provincetown Playhouse Monday
night was a great success. The
tradition of giving ample attention
to O’Neill each season was obser-
ved with repeat performances
(different casting) of ‘“The Rope,”
“Ile,” and “The Long Voyage
Home”. Which continues this
week as the next-to-last show of
the season. What happened Mon-
day night clearly indicates the
gathering momentum of the little
theatre and approach to wrap-
ping up a very successful season.
No doubt about it, the audience
was enthralled. They applauded
when the curtain rose to reveal
an excellent scene. They broke
out with unfeigned, spontanecus
response to different bits of act-
ing. They liked the show whole-
heartedly.

O’Neill himself wouldn’t have
Thev all. in
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absorption and unity in casting
the spell of the playwright who
began his career in Provincetown.
“The Rope” begins with sound of
the rolling ocean. The stage is
dark as the curtain rises and is
gradually illumined to show a
thoroughly authentic interior of a
New England barn. Dana Bate,
as Abraham Bentley, is a dodder-
ing old man, fiercely quoting

scriptures and haunted with me-
mories of a harlot wife and a ao-
good son who robbed him and de-
parted. Marianne Glick, as An-
nie, Abraham’s daughter, is a
rigid, scorpion-tongued chatterer:
a more real Yankee character of
her era would be hard to picture.
Ronald Cameron, as Pat Sweencey,
her hubsand, is just right as the],
harsh and simple countryman.
Joyce Liwakfi as the half-wit
daughter, thrillingly provides the
excitement of the surprise eading
of the story, and Charles Keating
is genuine as the returned son; a
calloug seafaring bucko who has
been around and knows all the
crooked angles.

“Ile,” based upon a true life
Provincetown story, features Da-
na Bate as Captain Keeney. Beth
Sanford as Mrs. Keeney, gives a
remarkable performance of a
wife gradually going into a state
of complete madness aboard her
stubborn Captain’s whaling ves-
sel in the arctic. Renald Camer-
on is the steward, Richard Kav-
anangh is Slocum: Charles Mag-
SLULC 13 Do, Ule Callil vuy , au
ren Woods is Joe, and harpooner
and leader of the mutinous crew.
“The Long Voyage Home” shows
a setting of a low dive on the
London waterfront that is a de-
light to remember. The audience
seemed to really feast on this one.
The costuming, the cockney talk,
the luckless, roistering crew just
off the long voyage and the simple
Swede, who was shanghaied, is
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Charles Maggiore as Olson and Ellen Olian as Freda
in Eugene O’Neill’s “The Long Voyage Home.” The
sea plays will return to the Wharf Theatre through Sat-

urday, August 25.
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The Sky”

For its final production of the
season and in tribute to Moss Hart,
the Provincetown Playhouse chose
his “Light Up The Sky.” This
brightly-paced show-“biz’ satire will
be on deck through Labor Day. It’s
worth a trip to the tip of the Cape

just for act one. The concluding
acts are a long dénouement, yet
quite light with never a moment

of dragging. However, it is the first
act that is particularly well written
and here Edward Thommen has it
well blocked and punched.

Floodlights reveal the living-room
of Irene Livingston’s Ritz-Carlton
Hotel suite in Boston. Robert Troie
created an interesting free standing
set for this which unfortunately
lacked an advantageous use of color,
but this is offset by the color and
sparkle of the costuming. More-
over. the set achieves excellent
spatial relationships through. differ-
ent levels and a spilling out on the
sides of the proscenium.

Separate adjectives to spotlight
each in the large cast would exhaust
my synonyms for “brilliant”. Under

this heading: Marianne Glick as
“Bless you" the actress, Irene Liv-
ingston; Virginia Thoms as her

MOtk Qrallas Raeh  SunEarl

Frances, Stella’s gin-playing partner
and wife of the backer; Joyce Lit-
wak as Miss Lowell, ghost-writer-
biographer for Irene. Also in the
limelight: Ronald Cameron as the
director “I could cry,” Carleton
Fitzgerald; Dana Bate as Owen
Turner, the hardened playwright;
Richard Kavanaugh as Peter Sloan,
the taciturn, young, new playwright;
Charles Keating as the backer, Sid-
ney Black, lighting up show-businass
with a Roman candle; Charles Mag-
giore as the balloon-holding Tyler
Rayburn, Irene’s husband: Lauren
Woods as the well-heeled shriner,

| seemed,

Moss Hart Comedy
Closes Playhouse

Moss Hart’s comedy, “Light Up
The Sky,” is on this week at the
Provincetown Playhouse and clos-
ing the season. The way this
group serves up the celebrated
ruckus leaves mnothing whatever
to be desired. They give every-
thing of the unceasing flow of hil-
‘arious lineg and acting bounce
and make the show just what it’s
supposed to be, a constant riot of
fun.

Enter an innocent out-of-town
.playwright. The glamorous peo-
ple of show business, in their own
weird way, proceed to open in
Boston with his first opus. The
new playwright’s brainchild is a

R R P R S T

mystery; some think it might be

n ‘“allegory”. It’s a flop, or so it
and the scenery might
have to be burned at union rates
—“pray for a windy day at the
dump”. Then comes the golde::
words of the critics and the well
heeled producer—he wanted to
take a chance on culture—who
roars jealously “The dictionary is
exploding in our lives!” And fin-
ally the idealistic young play-
wright scraps his ideals and con-
forms to the uncrthodox ways of
the. show biz people.

I thought Ronald Cameron as
the director, so often affected
with emotion he wanted to cry,
was a one-man riot. But every
blessed one of the entire company
gladdened me: Joyce Litwak,
Beth Sanford, Dana Bate, Virgin-
ia Thoms, Richard Kavanaugh,
Charles Keating, Robert Troie,
Marianne Glick, Charles Mag-
giore, Jordan Hahn, Lauren
Woods, James Martindale. There’s

a parrot in the show named “J.:!

J.”; Jane Badgers adequately
spoke for him or her. My prec-
ious words concerning the local
drama are usually signed J. J.,
but I asure my audience there is
little resemblance other than that
the squawk ig slightly familiar

and we both pierce the welkini

“s. R. O.17
The one skilful scene for the
three acts, designed by

Troie, drew applause.

Producer Sidney Black, as plav—
ed by Charles Keating, wcmted to
“Light up a roman candle in the
face of show business”. The har-
borfront players are lighting up a
final roman candle of the season

m the tired faces of out-of-town

itae  EWThat Aane TVt Nardas

say?”

William Gallegher. Jane Badgers,
Robert Troie, Jordan Hahn and
James Martindale complete the
luminous cast.

Joan Sparrow

Robert |
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Fine Standards
At Playhouse

By Jack Johnson

It’s good to dwell upon the mod-
est style but ever lively spirit of
the Provincetown Playhouse, and
has been accomplished

-|work. The world values and ad-

- | mires

i

steadfast honest work,
whatever the field; the Province-
town group, or any local group,
similarly devoted in its own way,
fits the pattern when the story of
American character or skill is
communicated abroad.

In line with thig thought, the
style of the little playhouse on
the wharf will become known to
Poland, Russia and Czechoslovak-
ia through the U. S. Information
Agency. A writer-photographer
spent a week behind scenes get-
ting material for an article to ap-
pear in the Government’s foreign-
distributed magazine; ‘“America
Illustrated”. The earnest, no-fool-
ishness stamp of the young peo-
ple sharing the stage with older,
seasoned players had sparked the
idea for the article.

Another newg note: Tennessee
Williams made a return visit to
the Playhouse and brought more
words of praise, remarking that
the Playhouse appeared to be
holding to the fine standards he
discovered on his 1947 sojourn
here. . And, in response to an in-
vitation from the New England
Theatre Conference, the Play-
house will compete for the Moss
Hart Memorial Award for Plays
that exemplify the spirit of the
Free World. It’s entry will be
Eric Bentley’s current revisions of
his translation of Bertolt Brecht’s
“Private Life of the Master Race”
—which was given first pre-
sentallon ol
wharf this season. {

Catharine Huntington, one ofg
the founders of The Provincetown'
Playhouse in 1940, says, “We are
working with the theater the way
the painter works here. We've
never tried fo imitate anyone, but
to establish a theater style of our
own. I think that is what Ed-
ward :Thommen, our director, has
done, although this may not be
generally realized. We've just
wanted all along to produce in our|
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ow nstyle. It isn’t only a money-
making theater to do thingg in a
safe way.”

New plays are tried out, but not
with the studied attempt of turn-
ing out a great play. Authors at-
tend these openings. Talent is
encouraged in all departments
and always welcomed. Plays that
haven’t gone off well elsewhere
have fared better here. However,
there ig no competitive boasting:
everything about the organization
goes on in a quiet, objective way.

The record is in the Playhsuse
scrapbooks. Gena Rowlands, well
established in films and on the
Broadway stage, began here. Pet-
er Donat, Stratford Ontario
Shakespearean Theatre, played
hig first American engagement
here. Sorrel Booke, now con-
spicuous in the American theatre,
was in The Playhouse company
for several seasons. Directing
one play, Frank Silvera, recently
in “King Lear” in the Central
Park Theater, got his start on the
Wharf in 1940, coming with the
managers from Boston.

There are others who began
their careers here on the Play-

house stage and are now widely,

known. Tom Hill on the perma-
nent acting staff at the: Cleveland
Playhouse, Charles Moore of the
Carnegie Tech Theatre depart-
ment as actor, director and teach-
er, William Roberts, playwright,
a member of the Set Designers
Union and his wife Janet Roberts,
assistant to Audrey Woods, MCA

management, now joining in a
new company ag a theatrical
agent.
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Provincetown Playhouse
To Receive
Regional Citation

The managers of The Provincetown
Playhouse on the Wharf have been in-
formed that the Playhouse is to be
awarded a regional citation by the
New England Theatre Conference, “for
the highest quality theatre production,
and for keeping alive the plays and
spirit of Eugene O'Neill.” '

The award will be presented at the
annual meeting of the Conference on
October 13 in Boston.




Frothy Comedy On
Theaire People Enjoyed
By Playhouse Audience

The season at the Provincetown
 Playhouse concludes this week with
[ Moss Hart’s frothy comedy about
theatre people, “Light Up The Sky.”
A gently humorous piece, spiked along
the way with really funny lines and
now and then a truism about human
nature, be it theatrical or otherwise,
the play was thoroughly enjoyed by the
large audience, who called the cast
back for repeated curtain calls.

“Light Up The Sky”’ has a familiar
cast of characters: The Tempermental
Star a la Tallulah, Her Knowing
Mother, Her Prop Husband, The
Shrewd Backer, etc. and several of the
company played their parts with
tongue-in-cheek.

As Irene Livingston, the capricious
star, Marianne Glick flounced about
the stage, changing moods as she
changed her selection of lovely gowns.
Her spirited performance never let the
action of the play lag. All the best
lines in the play were the property of
Virginia Thoms, who portrayed Stella,
Irene’s mother, in her best role of the
season. Miss Thoms played the part
with a very satisfying combination of
blase sophistication and earthy reality.

Beth Sanford was mast attractive as
Frances Black, the nouveau rich wife
of the play's backer. Miss Sanford
had a vivacity and hint of coarseness
that was most appropriate to the role,
but unfortunately her tendency to
shout, left her increasingly hoarse as
the acts progressed.

)]

|

Her husband, Sidney Black, might be
characterized as the man who laid the
golden egz. At least, the play which
everyone believes has laid an egg,
suddenly turns to gold, as has every-
thing else he touches. On Broadway,
I've been told, this part was played by
Sam Levine, and it is easy to imagine
the broad hilarity he probably created
in the role. It was difficult, on the
other hand, to find much humor in
his predicaments as played by Charles
Keating, an actor for whom we had
only praise in previous productions at
the Playhouse this season. Mr. Keat-
ing seemed completely out of his ele-
ment, too young to be convincing and
terribly serious about his situations.

As the play’s director Carleton Fitz-
gerald, Ronaid Cameron was really
amusing as he got repcsated laughs
out of the simple line “I could cry,”
and from his subtle expressive fea-
tures. The bewildered, but honest
young playwright who quickly switches
and learns the theatre’s tricks was
sympathetically played by Richard
Kavanaugh and Dana Bate appeared
as an older author well versed in thea-
trical shenanigans. Mr. Bate’s relaxed,

é farmann~es provided a good
contrast to the rest of tne cast.

Lauren Woods, in a bit part as a

. stage-struck businessman from the

mid-west, gave indications that his
talents have not been well-used this
seascn. Also seen in brief roles were
Joyce Litwak as a ghost-writer and
Charles Maggiore as the Wall Street
husband of the leading lady.

I. R.

For a complete and concise news
coverage of Provincetown, subscribe tc
the New Beacon, oniy $2 per year.
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