n and unnoticed into her work
_ meuseofbats andmeths_

ng Fnday at the Schoolhouse

ery, 494 Commercial St., and
continuing through July 14.

urnell had primarily been do-

g oil painting, but her friend Tom

ana suggested that the color

and nature of her images would do

ell on ceramic. She responded be-

cause she has always been drawn to

periods in the arts where functional

objects were made beautiful, such

Russzan Revohmonary Ceramics

work that came out of the
loomsbury group, and elements
that were part of her painting moved
the new medium. Some of her
lates incorporate silhouettes, an old

~tradition Burnell has been attracted
= 10,

I Iove how much  you can say ...

ioned dresses Wlth sashes tied in
bows, a cage and a bat being re-
leased into a mottled gray and pink

sky. The plate is festive, with scal-
lops of purple, red and orange
around a green rim, yet the sky is
ominous. The sisters, and the ele-
phant toy pulled by the littler one,
cast shadows. (As the majolica
glaze process Burnell uses makes a
rather flat image, she likes to add
shadows and play with complex re-
lationships between figures to cre-
ate depth.) A scraggly tree is out-
lined on the horizon. Just as the
background of the plate suggests
sunset, dawn, or an approaching
storm, there is also an ambiguity in
the younger girl’s reach towards the
older one. She could be grasping for
support or trying to prevent her old-
er sibling from snatching the re-

' ,.leasedbatbackfromthesky

Polly Burnell in her studw

(page 31 missing from file.)






POLLY BURNELL, WHAT ARE WE LOSING?, 2005, OIL ON PANEL, 10 X 6 INCHES



Polly Burnell
Irene Lipton

CURATED BY DONALD BEAL

March 2 — April 15, 2007

OPENING RECEPTION MARCH 2, 6-8 PMm

Sincerity and feeling mark the work of Polly Burnell and
Irene Lipton. They are artists of very different personalities.
Perhaps Cezanne’s mysterious word temperament is better, for
temperament, not style, novelty or subject matter count in art.

The quick silver fantasy and delicacy of Polly Burnell’s work;
the powerful, thythmic movement of Irene Lipton’s painting,
continue the great Modern tradition of Provincetown Art.

Paul Resika, January 2007

I am very happy to bring the work of Polly Burnell and Irene
Lipton together in this exhibit. It’s an opportunity to view a body
of work by two artists who have been a very important part of the
Outer Cape arts community for many years, and whose work has
found its full stride. I've admired Polly and Irene’s work since first
seeing it years ago. Their paintings do what I think good painting
always does, that is to convey some vital feeling that transcends
the material and literal stuff that paintings are made of, and speak
of things that can’t be expressed in any other way. Irene’s paintings
contain a strange and exuberant life, and Polly’s are like peering
into a mysterious, intimate dream. Both find a visual poetry that is
born from a deeply sensitive and intuitive nature and expressed
through an equally deep understanding of painting.

Donald Beal



IRENE LIPTON, UNTITLED (LP502), 2007, OIL ON CANVAS, 54 X 65 INCHES

460 COMMERCIAL STREET
PROVINCETOWN, MA
02657 (508) 487-1750



TOP: IRENE LIPTON, UNTITLED (LP501), 2007, OIL ON CANVAS, 54 X 65 INCHES
BOTTOM: IRENE LIPTON, UNTITLED (B501), 2007, OIL AND GRAPHITE ON PANEL, 16 X 20 INCHES



ABOVE: POLLY BURNELL, HORSE COUNTRY, 2002, OIL ON PANEL, 9.375 X 7.5 INCHES
FRONT COVER (TOP): POLLY BURNELL, THE HERD, 2002, OIL ON PANEL, 10.5 X 7.75 INCHES
FRONT COVER (BOTTOM): IRENE LIPTON, UNTITLED (LP301), 2005, OIL ON CANVAS, 60 X 72 INCHES



	lib_500_078-001
	lib_500_078-002a
	lib_500_078-002b
	lib_500_078-002c
	lib_500_078-002d
	lib_500_078-002e
	lib_500_078-002f



