constitution”. Literally this meant
that the honorary vice-presidents
now governed the modern jury, as
they did the regular, or conserva-
tive jury. In actual practice,
however, the moderns continued
to elect their own jury, which now
consisted of six instead of twelve.
They then submitted their list to
the honorary vice-presidents, who
endorsed it as a formaluty,

annual election had caught the
conservatives off guard. In 1931
we witnessed a partly successful
attempt to redress the defeat of
three years earlier. At the proper
time in the annual meeting of the
latter year, the chairman of the
nominating committee brought in
both a majority and a minority
report, the last being unanticipat-
ed even by some members of the
nominating committee. In the
voting that followed the candi-
'dates of the minority finding were
elected over the candidates of the
majority report by ratios of from
five to one to ten to one. Eighty-
'two members had voted. The
|furor that now followed what was
| considered an extreme right wing
coup was intense and unprece-
dented in Art Association history,

by the resignation of a newly elec-
ted officer, who it was felt had
been a prime instigator of the
coup.

We have seen that the conserv-
ative cast of the board of trustees
was somewhat modified by the
yelection of 1928 and then partly
restored in 1931. Further changes
came slowly. New names that
appeared on the trustee list by
1932 were those of Coulton Waugh,
Frank Desch, Mrs. Charles W.
Hawthorne, Floyd Clymer and
Harry Campbell. During this per-
iod the only new names on the roll
of honorary vice-presidents were

those of Frederick Waugh and W.:

H. W. Bicknell. Mrs. Watson was
still acting vice-president, = Mrs.
Henry Winslow was treasurer, and
Stephen Marsh was secretary.
During this period, in which
the Art Association had seen up-
avals behind the scenes, the ex-
iitions had rather uniformly fol-
red the pattern of those of 1927,
re being a show of moderns
h July and one of conserva-
s each August.
he lists of jurors serving one
aore years for the July exhibi-
3 through 1932, in addition to
oo Original modern committee of
1927, show the following names:
Qliver Chaffee, 1 = Ambrose Web-
ster, Howard. Gibbs, Anton Van
Dereck, Shelby Shackelford, and
Jack Tworkov. New exhibitors in
the modern shows include: Abra-
ham Walkowitz, Peter Hunt, Jer-
ry Farmsworth, Arthur Young,
John Dos Passos, Sol Yalkert,

It will be recalled that the 1928

and the disquiet was allayed only |

Harry Lee Gatch, Stuart Davis,
Frederick Waugh , Mark Baum,
Morris: Kantor, Harry Brown, Pa
Hunt, Walter Parsons, Henry
Hensche, Sam Charles, Gan Kol-

H. Ambrose Webster

ski, Hans Hofmann, Ben Shahn
and Elsie Driggs.

For the August show for the
1928-32 period the juries, in ad-
dition to the honorary vice-presi-
dents, included the following:
Sarah Munroe, Helen Sawyer, Ar-
thur Musgrave, I. H. Caliga, Jer-
ry Farnsworth, Henry Hensche,
Mrs. Charles W. Hawthorne, Ed-
win Dickinson, Coulton Waugh, |
Ross Moffett, Charles Kaeselau,
Tod Lindenmuth, Edwin Reeves
Euler, Daisy Hughes and Don
Witherstine. New exhibitors in
the August shows were: William

Paxton, LaForce Bailey, Albert|
Edel, Anthony Thieme, Harold
Lund, Mabel Hudson, Charles

Heinz, Vera Stevens, Anton Re-
fregier, Fritz Pfeiffer, Philip Mali-
coat, John Gregory, Barbara Ha-
ven Brown and Florence Brilling-
er.
As will have been noticed there
was a considerable amount of
overlapping of the two exhibitions,
as affected exhibitors and even
jurors: Except by perhaps a few
extremists on both sides, there
apparently was no attempt® to
draw a line separating the two
general groups.

The matter of a suitable mem-
orial to Charles W. Hawthorne,
who had died in 1930, was brought
up in a members’ meeting of July,
1931. In the resulting discussion,
George Elmer Brown proposed
that the late artist be honored by
erecting an addition to the Art As-
sociation building, and Gerrit A.
Beneker advised for this purpose
the purchase of a copy of a bronze

bust of the artist. LaForce Bailey
proposed, however, that the bust

oe a gift to the Association from
former students of Mr. Hawthorne.
In the end Mr. Brown was made
chairman of a committee for the
addition of a memorial wing to
the Association, a project that
seems to have lain dormant until
1938, when under the administra-
tion of President Thomas G.!
Blakeman it was again activated, |
the present Hawthorne Gallery |
being the result. At the July 9,
1931, meeting a committee of for-
mer Hawthorne students was
formed to acquire the bronze bust
for the Art Association.

The latter committee, consisting
of Gerrit A. Beneker, chairman,
with Edwin Reeves Euler, La
Force Bailey, Henry Hensche and
John Frazier, presented the bust|
to the Association at the annual
meeting on August 11, 1932. Ted
Robinson on this occasion gave the
main speech, which is quoted be-
low.

“We are gathered here to pre-
|sent to the Provincetown Arf As-
sociation, in the name of -the stu-
dents of the late Charles W. Haw-
|thorne, a bust of their honored
| friend and master. The work is
a replica of the bronze bust of Mr.
Hawthorne which was modeled
from life several years ago by Al-
bin Polasek, and which is owned
by the Art Institute of Chicago.
As you may see at a glance, it is
not only a splendid likeness but
intrinsically a work of high art-
istic merit.

“It is fitting that the memory of
this great painter and teacher
should in this place be honored
by those who owe so much to him
in skill and inspiration. It is fit-
ting that acknowledgement be
made here in his home of his en-
during influence, his sound and
unerring mastership. It is less fit-
ting, perhaps, that I, who am no
painter, should be chosen to make
these introductory remarks; and
yet the fact that I can speak sin-
cerely and with knowledge is a
proof of how far beyond the ranks
of his own profession his genius'
made its influence felt. Charles
Hawthorne belongs to the world,
now, rather than to our commun-
ity; to the ages, rather than to our’

Years 1933-36

The season of 1933 through 1936
saw a continuation in the Art As-
sociation of the separate exhibi-
tions of the modern and conserva-
tive groups. Mr. Brown the dir-
ector had died in 1932, but Mrs.
Brown had become full director,
and there was for some years lit-
tle change in the administration
of that office. At the end of the
1936 season, however, we will see
important changes in the roll of
officers and also an abandonment,
with mutual consent, of the sep-
arate shows format.

Time, This

For the period with which we
are now dealing, the Association.
appears to have been peaceful, in

contrast to the immediately pre-
ceeding years. While there is a
tradition of a warm controversy
between two famous conservative
artists at one of the annual meet-
ings of this time, we can find
nothing to substantiate such an
occurrence in any of the minutes.

During the 1933 exhibitions the
Association had two lectures on
dynamic symmetry by Julian
Bowles, a dance recital by Marta
Nova, a puppet show by the ‘““Har-
vard boys,” and a lecture on
Chinese prints by Sogo Matsum-
moto. There were three recitals
by the Hawthorne String Quar-
tette. In 1935 there were two|
“Sonata Recitals” by Jngaw-‘
thorne and Richard Malaby, a lec-
ture “Recent Trends in Litera-
ture” by Jerre Mangione, a piano
recital by Adelaide Gibbs Gregory
and a dance recital by Waldo de
Castro.

‘those who
privilege it was to come into per-|

Federal Aid

This was, we may recall, a time
in which sales of art works to
individual’ buyers had shrunken
almost to the vanishing point. To
a large extent art was kept alive
in Provincetown only by the gov-
ernment art projects then in oper-
ation. For a part of this period
the director of the Art Association
Mrs. Brown, was the local super-
intendent in charge of these pro-
jects.

On the lists of juries for the
modern shows of the time' are sev-
eral new names: Ben Shahn, Dor-
othy Loeb, Patty Willis, and Kath-
erine Munroe. New exhibitors in
the same shows include: Fritz
Pfeiffer, Joe Jones, Marjory Win-
dust, Mary Hackett, William Ken-
nedy, Carlotta Petrina, Sonia
Brown, Loren Maclver, Robert B.
Rogers, Hope Voorhees, Charlotte
DeWitt, Arnold Gueisbuhler,
Louise Von Brockdorf, Fritz Fug-
lister, Harley Perkins, Charles

Darby, Beatrice Brown, and Tho-
mas Somes.

The covers for the

sonal contact with him is a tributef® =

of pride. Hawthorne made Prov-
incetown known to the world; to
the world we give him proudly,
even while we treasure our spec-
ial possession of him in our
hearts”.

which served to set his work apart. He

the years.

\‘\_i' [ % YR |

modern catalogues for this period
carry designs by Lucy L’Engle and
Agnes Weinrich.

New faces on the juries for the
annual shows for this time are
those of Elsa Hartman, Charles
Heinz, Tacey Little, Helen Sawyer,
Vera Stevens, Elizabeth Warren,
Harold Lund, Dorothy Lake Greg-
ory, Philip Malicoat, John Beau-
champ, and Vollian Burr Rann.
In the same shows new exhibitors
include: Gordon Peers, Bruce Mc-
Kain, George Yater, Alfred Groll,
Helen Woods, Frederick Wight,
William Draper, Ada Raynor,
Blanche Horner, Katherine Bene-
ker, Gordon Ham, and Ernest
Perry. _

The gallery attendant, who then
h_ad many of the duties now car-
ried by the director, during the
directorship of Mrs. Brown and
of her successor, was the gracious
Marguerite Wilson, who had ear-
(lier been secretary to Charles W,
Hawthorne.

“The Book”
In the minutes of the trustees’

The late Charles Heinz, though shy and retiring, was noted for his dramatic use of color
painted the Cape End scene in all its moods — through



