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No. 2422—Heinrich Theo. Heberlein Vielin, Stradivarius model Sl e
of broad proportions. Carefully selected materials throughout ; L

finest workmanship; ebony trimmings; golden red varnish, i
slightly shaded. Beautiful tone of great carrying power..$50.00
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No. 2431 —Artist Special Violin, Guarnerius model. Axtistically :
finished ; exceptionally high grade materials; close even grained {

spruce top, well seasoned; beautifully matched curly maple back ; 4

2 finest ebony trimmings; golden red brown oil varnish; shaded, _E
imitated old. A wonderful solo instrument............. .$100.06 K

No. 2435—Grand Symphony Violin, Stradivarius model. The ?

ingenious work of a master eraftsman. Carefully selectéd #

beautifully maiched seasoned materials; oil varnished a golden b

brown, Cremonese finish. A truly wonderful! instrument pos- é

sessing a tone admirably suited to express the genius of an

artist I, S e iV e e e S $150.00 7

Other models from $16 to $150 i

RARE OLD VIOLINS |

No. 317—Georg Kloz., Mittenwald, 1736. A superb §
specimen of this well known maker. Beautifully ‘i
selected maple back, even grained spruce top, i
artistically cut scroll. Varnish of a reddish ,i
golden brown. HExcellent condition. Beautiful i'}
BICH S WEe S tOM e S il 5ie aios arath.ors al¥orers sonereid $350.00 &

o
No. 311—Joseph Stradlmann, Vienna, 1807. A ;'\
fine specimen of the Viennese school, medium }
high model. Beautifully marked curly maple back, i
fine, even grained spruce top—built along the '~,£
lines of Stainer. The scroll is of bold cut and 3
the ff holes of graceful design. Varnish is a rich {

red brown. The tone is of splendid quality.$250.00
Other specimens from $50 to $10,060

Write Dept. 7V for illustrated catalog

s?lmt 117-119 W. 46th St., NEW YORK

VIOLIN TEACHERS! In writing for Selmer’s Special Teacher’s
Net Price List please mention number of pupils enrolled by you.
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THE VIOLINIST

F iddle St(gi(f)j .

Thelma Given is an American girl of Welsh-
English stock, born in Columbus, Ohio. Her
childhood was spent in Decatur, Il1l. and Chi-
cago and her evident talent for the violin early
drew forth the praises of such good judges as
Frederick Stock of the Chicago Symphony.
On his advice Mrs. Given took the talented
girl to play for Professor Auer in 1911.

The Professor accepted her as a pupil, and
for seven years she traveled through Russia,
Germany, Norway and Sweden, wherever
Professor Auer happened to go and studied
with him constantly, though most of her time
was spent at St. Petersburg.

She passed through the troublesome time of
the revolution, from which the party escaped
to Sweden, and afterwards were brought to
America by Captain Bull, nephew of Ole Bull
That was in 1918, and on November 3rd of
that year, Miss Given made her American de-
but in New York City at Carnegie Hall
Miss Given’s debut was made in Abo, Finland,
in '1916. She appeared thereafter in Petrograd,
Reval, Helsingfors, Viborg and other cities.
And on their escape from :Russia she played
in Stockholm and Christiania. She has ap-
peared with the great symphony orchestras of
America.

Professor Auer arranged a distinctly Ameri-
can air for Miss Given, “The Last Rose of
Summer”, and on its publication dedicated it
to her. It is an encore number. It is very
appropriately dedicated to her both because it
is a distinctly American number and is well
suited to her style of playing for which it is
especially written.

The Greensboro College Department of
Music gave some very interesting recitals dur-
ing the past few months. On October 16,
1923 Mr. Robert L. Roy of the faculty played
“Concerto in D Major,” op. 61 by Ludwig Van
Beethoven, and on December 3, 1923 Miss
Anna Lu Jackson played “Berceuse” from
“Jocelyn” by Godard.

One of the outstanding features of the New
York musical season since the New Year, has
been a series of free concerts under the direc-
tion of David Mannes at the Metropolitan Mu-
seum of Art. The last of the first series of
four concerts was heard by an audience that
overflowed the seating capacity to the stairs
and corridors. It is estimated that about 40,-
000 persons heard the four programs.

The orchestra is composed of members of
the symphonic orchestras of the city and un-
der the leadership of Mr. Mannes has given
programs of the highest merit. Numbers
playved were symphonies by Beethoven, Tschai-
kovsky and sorter works by Liszt, Wagner,
Bach, Barlioz, Nicolai and Schubert. Another
series of four concerts is to be given in March.

The American Institute of Applied Music
gave a recital on November 24th, 1923 featur-
ing compositions by present or former mem-
bers of the Faculty and Students. Mr. George
Raudenbush, violinist, played “Miniature” by
Francis Moore; “Sonata Allegro” and “Polon-
aise” by Henry Schradieck accompanied by Mr.
Francis Moore, and “Four Etudes Caprice” for
violin alone by Theodore Spiering.

The Euphonic Trio: Miss Em Smith, violin;
Miss C'Zelma Crosby, cello and Mr. Francis
Moore, piano, played “Three Southern Folk
Songs” which were transcribed and dedicated
to the Euphonic Trio by Mr. Moore.

On December 14th, 1923 a students’ recital
was given. Numbers featured on this programi
were “Romance F major” by Beethoven,
“Orientale,” Cui; “Rondino,” Kreisler and
“Spanish Dance,” Granados.

The Philharmonic Orchestra of Los Angeles,
Walter Henry Rothwell, conductor, is doing
a great deal of community work. We have in
hand notice for the month of February which
mcludes three symphony concerts in Los An-
geles, three symphony concerts in near-by
cities, two popular concerts, two concerts in
High schools and two in Elementary schools.

The Chicago Symphony Orchestra, Frederick
Stock, conductor, featured Leo Sowerby’s
“Ballade” for two pianos and orchestra.

On January 7, the Kansas City Musical Club
held a debate, “Resolved that the piano is a
greater instrument than the wviolin.” Mrs.
Elma Eaton Karr took the negative side. She
read from a manuscript contained in the shell
of a violin, made by her husband. Mrs. Karr
lauded the violin as being the “instrument of
the gods, the object of the greatest poets’

‘praise, the admired of painters ‘who placed it

even in angel hands.” In order to illustrate her
points Mrs. Ralph Street played part of a
Vieuxtemps concerto for brilliance, self-accom-
panying and pizzicati; Bach’s “Chaccone” for
chords; Schubert’s “Ave Maria” for lyric
beauty, sustained tone and double stopping,

Thelma Given
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